THE AUDSLEY CHAMBER ORGAN 
George Ashdown Audsley took seven years to build this organ in his own home 
in Cheswick, near London, and now its fourth owner, J. Mes, of Cheam, 
also near London, has it restored to active life, with some additions 
to both pipework and accessories to bring it up to date. 
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Prefer Maas Chimes and Carillons 


1. Octave-harmonically tuned. 

2. Individually damped, prevent- 
ing muddiness. 

3. Smooth action, uniform and 
lightning fast. 
. A true, deep, warm bell tone. 
. Easily installed with any or- 
gan, or as separate system. 
. Both inside cathedral chimes 
and tower bells. 

7. 11,000 installations testify to 
their enduring quality. 

8. Maas Chimes are surprisingly 
low in cost. 
































Ask Your Organ Dealer to Demonstrate 








Or write for complete information 
on‘"MAAS Chimes + Carillons 
Vibrachimes + Harps 
Vibrachord - Tower Bell Systems 
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Among larger Moller Organs 
for Baptist Churches since 1945 


Manuals | oh 
Jackson, Mississippi Calvary Baptist Church YOUTS tH 


Philadelphia, Pennsylvania First Baptist Church 
built by 


| HILLGREEN-LANE 


Chicago, Illinois Olivet Baptist Church 
Elizabethton, Tennessee First Baptist Church 
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Racine, Wisconsin First Baptist Church 


of reverence 


Kalamazoo, Michigan First Baptist Church 
Long Beach, California First Baptist Church 
Danville, Virginia First Baptist Church 
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Member: Associcted Organ Builders of America 
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EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 _ Peoria 8, Ill. 














Reuter Organs 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
3051 North Menard Avenue, Chicago 34, Illinois 














The CHARLES W. McMANIS Company 


Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 2, KANSAS 

















Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Hreres, Lid. 


Saint Hyacinthe 
P.©., Canada 

















REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 
Lawrence, Kansas 
Builders of fine pipe organs exclusively 





(Member, The Associated Organbuilders of America) 

















ACOUSTICS 


We have written on the subject before, 
and have received interesting comment. 

The organ and its greatest literature 
were conceived in a certain type of 
acoustical environment which is in danger 
of disappearing from the American scene 
because of errors in judgment by some 
and calculated efforts by others. 

Let it be understood that the greatest 
organ music is polyphonic. In organ 
design and playing, anything which 
hampers or destroys polyphony is wrong. 
We believe the appropriate media for 
polyphonic rendition are the transparent 
light pressure, essentially flue ensembles. 
These are transcendent in their natural 
acoustical environment because the ele- 
ments of the music can be heard as the 
composer intended. 

In the interest of continuing to raise 
the character of the American organ 
higher, this Company concerns itself with 
building artistic instruments for musicians 
in buildings which match acoustically the 
glory of the organ literature. 

Proper acoustics for music and speech 
can be planned, but not by technicians 
who understand only the details of these 
and are oblivious of the meanings of 
both in The Church. 

Our staff is available for any service we 
may render you. 


AEOLIAN-SKINNER 
Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration tor the Average Organist 









General Service Music 


DARE NOT BE PACIFISTS 

Somehow we're growing slightly weary of being forced to 
overlook glaring defects; we believe our readers want us to 
be honest as well as competent reviewers, want us to help them 
get more good anthems, fewer impossible ones. One of 
the worst faults of current composers is that they think more 
highly of themselves than they have any right to think; no 
matter how difficult they make their music, they think the 
performing organist is only a servant, required to tolerate 
all sorts of obstacles without complaining. Several sug- 
gestions: 1. Hold the writing to four-part; eight-part is 
inexcusable padding; 2. Keep the sopranos and tenors 
down within their legitimate range; not one church in a 
thousand has sopranos and tenors capable of singing long 
or difficult passages around top G’s and A’s without 
making the congregation all wish heartily they'd stayed 
at home; 3. Stop the nonsense of unaccompanied an- 
thems; they're as wishy-washy as a wet dishrag; 4. If you 
ever do have an anthem that is the real thing, give it an 
organ accompaniment and work over the organ part as 
carefully as over the voices; 5. And have a kindly thought 
for your publisher, it is his money you're using; don’t ask 
him to publish a piece of music for you that you wouldn't 
even take a second look at if someone else had written it. 

A—Edgar H. Aufdemberge—"O’er the distant mountains 
breaking,” “Thou art worthy O Lord,” ‘Within the Father's 
house,” “Jesus my Truth my Way,” a set of four anthems, 
Flammer 15c, in which the Composer uses a tune from 
some other source than his own, but the score fails to give 
information of any kind about such tune-borrowings. The 
anthems .are smooth, easy, for average choir; better look 
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them over for yourself and see if the Composer is giving 
you something for your congregations. 

A—Bainbridge Crist—‘Christ the only Light,” E, 6p, me, 
Elkan-Vogel 18c, C.Wesley text, opening with simple hymn- 
like music that wins because it’s perfectly genuine, and 
then for variety and contrast the Composer forces his notes 
& chords into other realms before finally returning to the 
appealingly simple & direct music with which he began. 
Average chorus may not find it too easy to handle the 
middle section. 

* AM—Negro-ar.Ryder—‘‘Let us break bread together,” 
G, 3p, me, J. Fischer & Bro. 15c, a quiet almost somber 
number in close harmony and not going very far into the 
flavor of the spiritual but rather remaining reserved but 
none the less fervent; good for any appropriate service, 
especially a communion service. The arranger should 
possibly be scolded a bit; his top tenors sing 33 measures 
and in 19 of them they are required to sing top F-sharps, 
G's, and A’s. You can cure the defect by transposing 
the piece. 

A8—H. A. Schimmerling—"The Hymn of the Savior,” 
6p, md, Broadcast 16c, ancient text. Here’s one of those 
thematic things, created by technic rather than inspiration, 
knowing how to use words effectively without necessarily 
having anything to say. No harm in that, if we don’t let 
ourselves be fooled by any of it. In this case Mr. Schim- 
merling is the kind of a composer who can make you listen 
with pleasure & profit whether or not he’s really saying 
anything profound or beautiful, or even important. For 
good choirs only, and when their congregations have 
heard this, it will have left a good impression. 

AS—R. Deane Shure-—''Sing Alleluia,” G, 9p, me, Carl 
Fischer 18c, nothing but alleluias in the text, so it’s a 
praise anthem for a festival service, for chorus with 
soprano obbligato or anything you want to call it. But 
it is poseinly the finest anthem Mr. Shure has written to 
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Calvary, Cujus Animan, 
Feed His Flock, 








Onward Christian Soldiers, 


deemer, 


_240 West 55th Street, Dept. A. 





NOW! The ONLY BOOK of its KINDE = 


(“Everybody's Favorite Series” No. 69) | 


= Organ anil es | See | 


Dr 
CONTENTS 


WEDDING MUSIC: 
Bridal Chorus (Wagner), 
Of Song (Mendelssohn), 
Wedding March (Mendelssohn), 

CHRISTMAS CAROLS: First Nowell, 
O Holy Night (Cantique De Noel), 

SACRED MUSIC FOR OTHER OCCASIONS: Adore And Be Still, Agnus Dei, Ave Verum, 
But The Lord Is Mindful, Christians Awake, Come Sweet Peace, Communion Hymn, Cross Of 
Eye Hath Not Seen, 
lf With All Your Hearts, 
| Walked Into The Garden, 
Man's Desiring, King Of Love, Largo (From Xerxes), 
Feast Of All Saints, Lost Chord, Luther's Cradle Hymn, Mine Eyes Have Seen The Glory, My 
Faith Looks Up To Thee, Nazareth, No Shadows Yonder, Not A Sparrow Falleth, O Divine Re- 
Open The Gates Of The Temple, 
In The Cradle Of The Deep, Safe In The Arms Of Jesus, Sun Of My Soul, Take My Hand, Then Shall The Righteous Shine Forth, There 
ls A Green Hill, These Are They Which Came, Were You There, When I've Done My Best. 


PRICE $1.25 


Send for free descriptive catalog of our 10 organ books — Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY | 


| Waited For The Lord, 


MUSIC for the ORGAN 


Arranged and Edited by 


| 
ROLAND DIGGLE | 
63 SELECTIONS | 


Angel's Serenade (Braga), Ave Maria (Schubert), Ave Maria 
Dedication (Franz), | Love Thee (Grieg), On Wings 
O Promise Me (De Koven), Thou Art Like A Flower (Schumann), 
Wedding Prelude (Diggle). 

It Came Upon the Midnight Clear, O Come All 
Silent Night, Star Of The East. 


Hark Hark My Soul, Hear My Prayer, He Shall 
| Know That My Redeemer Liveth, I'm A Pilgrim, 
| Will Extol Thee O Lord, Jesu Joy Of 
List The Cherubic Host, Litany For The 


O Rest In The Lord, Panis Angelicus, Pilgrim's Song, Rocked 








New York 19, N. Y. 
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ORGELECTRA 



















Tew Keleases 


in the 
MARKS ORGAN LIBRARY 








The first and only 
key-action current 





designed 
d 
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specifically g MEDITATION from the opera 


"Thais" 


arranged for Hammond or Organ 






for pipe organ use. 






55 pounds of 
accurately controlled voltage 
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GERARD ALPHENAAR 


607 


REGER 


FOUR PRELUDES AND FUGUES 


Op. 85 
@) = THREE ORGAN PIECES, Op. 7 
ea. $1.25 


Send for new organ catalogue 


EDWARD B. MARKS MUSIC CORP. 







ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little: it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician for your 


free ORGELECTRA booklet. 














































6525 Olmsted Avenue _ Chicago 31, Illinois 
Newcastle 1-2001 

















RCA Building Radio City New York 20, N. Y. 






































Accessibility 


It has been so long since we have brought up this subject that 
perhaps some of the younger organists would like to have it ex- 
plained. 

In an AUSTIN chest it is unnecessary to take anything apart. 
You open a door, walk inside the chest, make any needed adjust- 
ment while the organ is playing—and know it is fixed. 

All moving parts are as easy to reach as a book on a shelf. 

While time spent in such maintenance is at most a fourth 
what other types of chests require, it is also true that having but 
a tenth (average) the usual number of moving parts, the oc- 
casions for service to an Austin are negligible. 

AUSTIN simplicity, accessibility, dependability are the least 
disputed facts in the organ world. 


AUSTIN ORGANS, INC. 
Hartford 1, Conn. 


Member, The Associated Organbuilders of America 
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date; he has a real inspiration behind it, a beautiful musical 
idea to begin with, and he sets that theme to work in its 
most effective way without getting itself ruined in the 
process. That solo soprano had better be a good one. 

A—Dr. Leo Sowerby—"All things are Thine,” Af, 10p, 
o, me, Gray 20c, J.G.Whittier text and of course that 
organ accompaniment at once shows we're growing out 
of our childish ways and beginning to think about church 
music. Both organ and chorus fit into the picture cor- 
rectly, and though Dr. Sowerby does not go too far into 
his accustomed style, he does move his chords over where 
he wants them even though now & then they resent being 
shoved around. None the less, done by a competent 
choir, the anthem will have the effect of all pure gold. 
It is fine for every good choir. 

*AMS—Warren-ar.Helfenbein—"'God of our fathers” 
E, 5p, me, Flammer 15c, the old hymn done up for men’s 
voices; in the first section it makes sane and welcome 
music, but then the Arranger curiously puts the melody 
where it cannot be heard and expects his top tenors to be 
able to sing softly in their top range, even finally going 
up to e* B. The organist can overcome such defects by 
various dodges, and certainly the subject matter is worth 
any extra trouble it takes. 

*A—Welsh-ar.Prichard-Malin—"Praise the Lord ye 
heavens adore Him,” F, 8p, e, Birchard 20c. Here is 
smooth appealing music everybody can understand, and 
it’s churchly too; it is 3-part for five pages and then adds 
a descant as the fourth voice, presumably tenor, which 
can easily be omitted so as not to spoil an otherwise 
sincere piece of music. Descants are so nice for com- 
posers to play around with, but they are tortuous on the 
congregations that must listen to them. Let’s all stop 
being theatrical and get back to our fundamental job of 
being church musicians. 
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saints,’ D, 10p, me, Gray 20c, L.Scott text. The text hit 
Dr. Williams just right, the inspiration of a theme came to 
him, his vast experience in making church music put 
these things together, and behold an anthem of splendid 
ya that should be done in all good churches. No 
ifficulties for anybody, yet it has a classic eloquence that 
can’t be denied. Unisons are used liberally and the way 
organ and voices work together is a model for good 
anthem-writing. An anthem for every serious choir. 
Quite unusual text. 

A—Frances Williams—‘Be Thou exalted O God,” G, 
8p, me, Flammer 16c, Psalm text, a simple anthem that 
moves along agreeably without fumblings or pretenses, 
sets its text appropriately, and provides the average organ- 
ist with something his services can use with advantage. 
Simple structure and normally straight 4-part chorus work 
relieved by an occasional leading theme; it is musical, 
not manufactured. 


Organ Music 


G. de Becker—Triptyque, 8p, me, published presumably 
by Seminaire des Missions, Antwerp, and when the poli- 
ticians get through kicking the world around, maybe we 
can tell who and where publishers are again; if you want 
this, your own music dealer can find it. Three move- 
ments: Legende, Pastorale de Noel, Priere. It’s not 
American, some of it is ugly, most of it is easy; so there 
are three things vastly in its favor. Possibly this is too 
harsh; some of it has possibilities. 

Marcel Dupre—Miserere Mei, Ef, 7p, me, Bornemann- 
Gray $1.00, which is mentioned here not because it has 
anything of direct appeal in it, but because Mr. Dupre 
remains one of the great organists of the world and as a 
composer he has earned a rank high enough to merit the 
respect of us all; certainly our top organists should know 
about this. Some of them, if they find themselves sym- 








A—Dr. David McK. Williams—"'I sing a song of the 
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will teach at the 
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COUNTRY CLUB CHRISTIAN CHURCH 
KANSAS CITY, MISSOURI 


The console for the recently completed Kilgen Organ in the Country 
Club Christian Church, Kansas City, Missouri, is another example of 
designing both organ and console to meet their particular environment. 


The four-manual organ, with its Echo-Antiphonal Section, has already 
met with enthusiastic acclaim. 


Remarkably fast in action . . . distinctively beautiful in the voicing 
of individual registers, interesting in tonal contrasts . . . balanced in 
its mixture work, it has an amazing clarity of tone and a dignified 
and churchly ensemble. This is another example of really fine 
organ building. 


Che Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY — 4638 W. FLORISSANT AVE. 
ST. LOUIS 15, MO. 
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pathetic to this style of composition, will give their 
hearers pleasure. Watch that title; it’s not Caprice, but 
Miserere Mei. 

Charles Ives—Variations on America and Adeste Fidelis, 
two pieces in one cover, with, glory be, a fine bit of in- 
formation printed on page 2, 16p, me, Music Press $1.50. 
Watch it, Miss Soosie; professional and very weary music 
critics have praised Mr. Ives and made a hero of him; he 
himself played these things back in 1891 and said it was 
“almost as much fun as playing baseball.” Play the theme 
on p.17 against that lone melody written for it when no 
one but the janitor is around and then ask him if he thinks 
you're crazy. That's Charles Ives for you. If he can 
upset anything, he'll do it. Here he does it grandly. But 
never mind, Charles Ives is a big name in music; it is 
grand to have these two organ pieces in print. Our guess 
is that Mr. Ives wants you to clown a lot and stand your 
audience on its ear; you can do it too. 

Ellis B. Kohs—Capriccio, 9p, md, Mercury $1.00. This 
is a bit of experimenting to see what happens when we go 
on the principle that music & musicians through all the 
past centuries were totally wrong; some of this will make 
sweet listening, and it would not be too surprising if a 
master dramatist could make quite an impression with 
the whole piece. But let us not make the mistake of 
putting creative work and haphazard splashing of notes 
into one and the same category; one is music, the other is 
experimentation; both have their uses. 

Frederick C. Schreiber—Solemn Prelude, C, 4p, e, Gray 
75c. Here we turn the clock back and oncé again find 
music. All the ranting & raving are over with; the insane 
people are buried; we have peace once more. Just a lovely 
but classic melody over sane harmonies in a piece of organ 
music that shovld be heard in every church in the land. 
Anyway there’s one man left in the land who knows how 
to write music. 





ORGAN INSTITUTE 


Andover, Massachusetts 


SUMMER SESSIONS 


First Session: June 26-July 15, 1950 
Second Session: July 17- August 12, 1950 


FACULTY 

Arthur Poister* 
Carl Weinrich 
Ernest White 





E. Power Biggs 
Fritz Heitmann 
Arthur Howes 


DAILY MASTER CLASSES 
AND INDIVIDUAL INSTRUCTION 


Comprehensive Repertoire. Technique, Interpretation, 
Registration, Methods of Practicing. Twenty practice 
organs. Scholarships. 

Dr. Heitmann will conduct master classes in each 
of the Summer Sessions ana give individual lessons 
during the remainder of the seven weeks’ period. 
*Not teaching in 1950. 


ORGAN INSTITUTE, ANDOVER, MASSACHUSETTS 
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Crgan Transcriptions 
*Bach-ar.Means—Slumber On O Weary Spirit, Ef, SP, 
e, Gray 75c, from Cantata 82, a lovely piece of music for 
the church service; possibly the justification of such a 
transcription is that it is easier to play than the music 
Bach himself wrote for the organ. Everybody will under. 
stand and appreciate this music. 
*Beethoven-ar.Schreiber—Sym. 9: Adagio, Bf, 7p, me, 
Elkan-Vogel $1.00. While transcriptions are generally to 
be frowned on, this one is another exception, for here we 
have music from the depths of a lofty soul, music that 
speaks of aspirations, of noble thoughts, music our con- 
temporary world no longer knows how to write. It’s a 
vast relief to hear things like this again. 
*Daquin-ar.Biggs—Cuckoo, Em, 6p, me, Gray 75c, a 
delightful concert diversion on flutes for two manuals and 
no pedal. A dainty little catch-piece like this on a recital 
program will go a long way in making audiences sit 
patiently through the horrible jumbles that constitute most 
of the pieces played in recital. Everybody use it. 
*Sibelius-ar.Klein—Bells of Berghall Church, Cm, 4p, 
e, Associated 60c, solemn music affording use of the 
Chimes and giving the organist a chance to use something 
he won't like at all but his congregation will joyfully 
welcome; that name Sibelius will mean a lot to them. 
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“SCHOOL FOR CHURCH MUSIC. 


(of the Wellesley Conference) 


Wellesley College 
Wellesley, Mass. 
June 25 to July 1, 1950 


Faculty 


Ray Brown — George Faxon — Alfred N. Patterson 


Intensive and practical courses in choir 
work and anthem material for the church 
year. Ample opportunity for recreation 
on beautiful Wellesley campus. Special 
training in service playing for the Epis- 
copal Church. Organ recital by Donald 
McDonald. 


For information address 
EMMA JANE WEST, Secretary 


138 Tremont Street ae Boston 11, Mass. 
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The New Model 10 Baldwin Electronic Organ 
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SPECIFICATIONS 


Stops 

Great Swell Pedal 
16’ Double Dulciana 16’ Lieblich 16’ Open Diapason 
8’ Open Diapason _—8’ String Diapason 16’ Dulciana 
8’ Dulciana 8’ Stopped Flute 16’ Bourdon 
8’ Clarabella 8’ Rohr Flute 16’ Contra Bassoon 
8’ Gemshorn 8’ Salicional 8’ Flute 
4’ Octave 4’ Orchestral Flute 8’ Cello 
4’ Octave Gemshorn 4’ Salicet 4’ Choral Bass 
2’ Fifteenth 2’ Flautino 
8’ Tromba 8’ Clarinet 
4’ Tromba Clarion 8’ Oboe 
* Chimes 8’ French Horn 


8’ Vox Humana 
*Stop-key prepared for 8’ Trompette 
optional use 4’ Clarion 


Couplers 
4’ Great to Great 16’ Swell to Swell 8’ Swell to Pedal 
16’ Swell to Great 4’ Swell to Swell 4’ Swell to Pedal 
8’ Swell to Great 8’ Great to Pedal 
4’ Swell to Great 4’ Great to Pedal 


VIBRATOS ... Light, Medium and Full 


THE CONSOLE AND PEDALS OF THE MODEL 10 
BALDWIN ELECTRONIC ORGAN CONFORM 
STRICTLY TO THE RECOMMENDED STANDARDS 
OF THE AMERICAN GUILD OF ORGANISTS. 


ACCESSORIES 
3 Swell Combination Pistons Visual Indicators for Great Ex- 
3 Great Combination Pistons sression, Swell Expressionand 
4 General Combination Pistons Register Crescendo Pedals. 
_ (and Toe Studs) Pedal Expression Switch 
Swell Expression Pedal Tone Color Variant 
Great Expression Pedal Main-Full-Echo Switch 
Register Crescendo Pedal Operating Pilot Light 


Organ On-Off Switch 


CPCS HOCCEEESGEHOHELOEHOSEHSEHHOEEHHHESEEe 







MODEL 10 


A TRIUMPH OF TRADITION 


q Tonal Range—Thirty-one absolutely independent 
stops. In addition to a full complement of solo voices, 
twenty-eight of these stops may be used for the en- 
semble build-up. 


q Couplers—Manual and inter-manual couplers in 
Great and Swell . . . also couplers from both Manuals 
to Pedal Section. 

q Expression—Independent expression of each man- 
ual division . . . Pedal Section may be controlled by 
Great or Swell, or left independent of expression. Ex- 
pression Pedals are compensated for constant timbre. 
V Register Crescendo Pedal — For smooth and 
gradual build-up of full tonal power and clarity. 


q Combination Pistons— Adjustable at console . . . 
three on Great, three on Swell and four ‘‘Generals” 
for entire organ . . . also Toe Studs for control of 
general pistons. 

Visual Indicators—Eliminate “‘blind”’ playing by 
showing exact position of both Expression bedals and 
the Crescendo Pedal. 


BALDWIN 


ELECTRONIC ORGANS 


BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 
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Mendelssohn & Bach 


Recordings by the unrelated E. Power Biggs and Richard Keys Biggs 

Readers not equipped with a phonograph 
are missing one of the finest and least expensive sources of 
inspiration; now that the long-playing (l.p.) record is being 
manufactured by all major companies, the value of the phono- 
graph has gone up a thousand-fold. This column catches up 
with records awaiting review in T.A.O. office. 

Christmas Gospels, read by Pedro de Cordoba, organ back- 
ground by Richard Keys Biggs, Capitol 10” disk, 78 r.p.m., 
number not clearly enough indicated. It is merely a reading 
of the Luke & John Gospels, with the Lord’s Prayer added, 
and finally the ‘Hail Mary,” with Mr. Biggs providing appro- 
priate organ music as background and interludes. The Christ- 
mas story for Catholics, but with the single exception of that 
“Hail Mary’ it is equally lovely for Protestants. Fine for 
playing during the Christmas season. 

A Bach Recital & Mendelssohn’s Sonata 6, by E. Power 
Biggs, Columbia 10” lI.p. disk MK-2076, recorded on the 
Aeolian-Skinner in Columbia University. The Bach: All 
Glory be to God on High, Cantata 106 Sinfonia God’s Time 
is Best, Cantata 156 Sinfonia I Stand at the Threshold, Erbarm’ 
Dich O Herre Gott, Prelude G, playing-time 15 minutes. 
The pieces are not played in alphabetical order as here given; 
and Mr. Biggs might well go further in gaining even greater 
variety in dynamics, tempo, and colorings when future record- 
ings of this character are made. The individual owner can 
change his controls to increase or lessen the high tones, to 
get the effects he likes best. 

Mendelssohn’s Sonata can be had also in Album MX-324, 
two 12” disks, and by comparative tests our ears say the 78 
r.p.m. album softens the bite of the mixture-work while the 
l.p. tends to sharpen it; only in the Allegro Molto does such 
harshness fit the music better than the grand old 8’ tones with 
which Mendelssohn was familiar. Maybe it’s a good sign 
that Mr. Biggs, of all men, recorded a bit of Mendelssohn. 
Our outfit enables us to have the 78 r.p.m. recording on one 
table while the |.p. is on the other, both revolving at the same 
time, so that with the mere flip of a switch we can jump 


without pause from the 78 to the 33 and judge for ourselves . 


which pleases more. In this case I think the 78 pleases me 
more, but I have no automatic record-changer and I never in 
the world would be willing to sacrifice the convenience of 
the Il.p. Mendelssohn ran 13 3/4 minutes—and I didn’t have 
to hop up once to change records. I thought the |.p. gave 
softer pianissimos, louder fortissimos, but on testing them 
there was no perceptible difference. So you pays your money 
and takes your choice. In one movement Mr. Biggs used a 
beautiful reed solo in contrast to a typical ensemble reed and 
to my ears it was the difference between beauty and ugliness, 
though we must admit that those thin biting snarly cutting 
reeds performed a miracle for the ensemble when they re- 
placed what the gay 90's had been putting into organs. We 
need both, the lovely musical reeds for beauty of tone, the 
snarly biting things for bite in ensemble. 

No organist can find faults in his own playing but he can 
in the playing of others. By all means take advantage of 
the phonograph and study all the organ recordings you can 
afford to buy. Your own playing will be immensely improved, 
for unless you are a rubber-stamp you'll find bad as well as 
good things, and you won't adopt the bad even if the Angel 
Gabriel is doing the playing. So far, E. Power Biggs has 
done more for organ recording than any other and his playing 
is available at all three speeds—78, 45, 33.—T.S.B. 


TAXING THRIFT—REWARDING INDOLENCE 

“If the leaden instinct for economic security so dom- 
inates the common thought that men are willing to accept the 
paternalism of a national welfare state, then the golden dream 
of individual liberty and genuine self-government will fade out 
of the lives of the American people.’—Donald R. Richberg. 





GRAMOPHONE SHOP CELEBRITIES 
ALBUM 8 


COMPENIUS ORGAN ALBUM 


Performed by FINN VIDER®, organist 
on the historical Compenius Organ (built 1610) 


CONTENTS: 
SAMUEL SCHEIDT: JEAN TITELOUZE: 
Magnificat Secundi Toni Magnificat Quinti Toni 
GIROLAMO FRESCOBALDI: MELCHIOR SCHILDT: 


Canzona dopo 1|’Epistola Praeambulum in G = minor 


HEINRICH SCHEIDEMANN: CRLANDO GIBBONS: 
Praeambulum in D minor Fantasia in A minor 


/ 
ANTONIO CABEZON: JAN PIETERSZOON SWEELINCK: 
Tiento del Cuatro Tono Hymn ‘‘O Lux Beata Trinitas” 


! 
ANTONIO CABEZON: JAKOB PRAETORIUS: 
Diferenciss sobre El Canto Praeambulum in F > major 
del Caballero 


MICHAEL PRAETORIUS: 
Hymn ‘‘Alvus Tumescit Virginis’’ 
Six 12" automatic imports in album set GSC-8 


price complete with album and illustrated booklet $15.00 
Shipping charges additional. 


Recorded in Denmark exclusively for the 


GRAMOPHONE SHOP 
18 EAST 48 STREET, DEPT. A, NEW YORK 17, N. Y. 











From MAINE to — 
CALIFORNIA ... 


Clergymen, Organ Builders, Owners of residence 
orgams... prazse the excellence of Reisner Products 


“Needless to say, your direct valve actions “Received the relay in fine order. It is 

perform very nicely.” certainly a fine commendable piece of 
]. C. Reynolds, Calais, Maine work.” 

H. E. Jacques, Saylesville, R. I. 


‘We have sent you 44 and 29 old-style stop action m gncets (two shipments) which we installed in Ocean 
Grove in 1930. They have served very well and without any trouble regardless of the fact that they were 
at the seashore and in a building that has never had any heat. We want to reuse them but will require new 


stop tablets, the names of which you will find on the attached sheet.” 
Beach Instrument Corporation, Newark, N. j. 


"Your new type switches are certainly nice and the relay magnets I be- 
lieve are absolutely perfect. I have never had a failure on any relay 


magnet.” 
Robt. A. Markham, Waco, Tex. 


“Recently one of your all electric action two man.al consoles was installed in the Colonial Heights 
Baptist Church, Petersburg, Va., of which I am pastor, by Mr. V. E. Marean of Richmond, Va. 
This console replaced one of a semi-pneumatic action. You will be glad to know that we find your 
console very satisfactory. We are pleased with its quickness of response on the combination action. 

“There have also been many favorable comments from the congregation on the appearance and 
design of the console from the furniture point. We would also like to express to you our appreciation 


for the fluorescent light connected with the music rack which our organist enjoys using very much.” 
Rev, Clayton Pitts, Petersburg, Va. 


"I would like to say how pleased | am with the Reisner products: All electric switches and 
direct action units. Their speed and reliability are a joy. Your engraving is beautifully done 
... 1 might explain that the way I have used your products is in the building of a three-rank 
unit organ for practice purposes in my home. A fast, responsive and dependable action is one 
of the greatest aids in practicing and because of these assets, the Reisner action parts have 


made my organ mechanically superior.” 


R. L. Abbott, Claremont, Calif. 


Reisner manufactures parts and supplies for practically all types of pipe organs. The variety of parts is virtually 
unlimited because our craftsmen will create special units to meet specific needs. Whether you wish to replace an 
individual unit or rebuild your old-style organ entirely, a letter, phone call or personal visit to our plant assures 


you our complete cooperation. Your satisfaction is guaranteed. 


THE W-H-REISNER MFG-CO-INC * HAGERSTOWN-MD ° U-S-A- 
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Organist and Director of Choirs 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 

















ARKANSAS ORGAN CO. 
Organ Builders 





Experience [S an advantage 
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HEITMANN 


Carl Weinrich: “It is a pleasure to welcome Fritz 
Heitmann to the Organ Institute. He is one of | 
the leading organists of Europe, and is well | 
known for his work in the field of the classical | 
organ and its literature.” 

Ernest White: “Dr. Heitmann is undoubtedly the 
leading German player, and has demonstrated 
that great scholarship and great artistry can re- 
side in the same person.” 

Kronstadt, Roumania: ‘Professor Fritz Heitmann | 
knows the art of making the instrument speak. 
The most valuable part of his artistic capacity 
is the overwhelming greatness of his musical 





comprehension. We shall never forget the 
| wonderful evening he gave us.” | 
Pressburg, Czechoslovakia: ‘Professor Fritz Heit- 


mann is one of the greatest musical personalities 
who ever sat at the organ.” | 


¥ 
Engagements for Concerts and Master Classes 


| between June 15 and November 15 | 
may be made through the 


ORGAN INSTITUTE | 


Andover, Massachusetts 




















Organ and 
Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 

Irene Robertson 


Oberlin Conservatory of Music 














OBERLIN, OHIO 


IMPROVISATION 


AT THE ORGAN .... 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 


Church Music Foundation 
P. O. BOX 7 DECATUR, ILLINOIS 

















JOHN FINLEY WILLIAMSON 
ee 


Master Classes 


| for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and | 
Junior College Students at 


Westminster Choir College 


Princeton, New Jersey 


July 24 — August 13, 1950 


Mary Krimmel will be available 
for organ study. 


Address all ingutries fo 


| RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 








Princeton, New Jersey 








33-3-92 








Another Wurlitzer, 
a Series 10, 
akicelitete! 

in the chapel 


-— 
“ 


ann 
eak. 
city 
sical 


the 


Interior view showing 
Wurlitzer Organ at left 


leit- 
ities 


a S= Wurlitzer 
| Ze Electronic Or gans 


| (t mes il Chosen for 
a ia Rel New and Magnificent 


IN | | a call A le ee , , Minneapolis Church 


Mt. Olivet Lutheran Church, Minneapolis, Minnesota 


When planning the organ installation for this The Wurlitzer line of electronic organs is com- 
beautiful new church, all leading makes of elec- plete and includes both single-manual and double- 
ors, ! tronic organs were considered and compared. manual types. Congregations, large or small, will 


and | & And Wurlitzer is happy to report that a Wur- find an organ designed for their specific needs 
litzer Electronic Organ was chosen not only among the many Wurlitzer models now available. 
for the church proper, which seats 1400, but We suggest that you see them at your Wurlitzer 
p for the chapel of the church as well—a Series dealer’s. 
2] for the church and a Series 10 for the chapel. 

The Wurlitzer Electronic Organ appeals to 
ie church committees because it provides tra- 
ditional organ music with important savings 
in space and cost. And it is preferred by the The Wurlitzer Elec- 
church organist for another good reason— ge eng ae 
because it is built to professional standards, installed in Mt. Olivet 
with standard features and dimensions recom- ; ee 
mended by the American Guild of Organists. 


WURLIIZER 


WORLD'S LARGEST BUILDER OF ORGANS AND PIANOS 
UNDER ONE NAME 
° 


THE RUDOLPH WURLITZER COMPANY, ORGAN DIVISION, NORTH TONAWANDA, NEW YORK 





























GRAY-NOVELLO 
: Just Published ! 
For 1950 —— Savi t J 
a Bach Anniversary Year! ying | 
| Set to Music for Four-Part Chorus of Mixed Voices 
JESU, THOU with Piano or Organ Accompaniment 
| MY CONSTANT GLADNESS | by CARL F. MUELLER 
| (CANTATA No. 147) | - 
by 
J. S. BACH | Let Not Your Heart Be Troubled... (CM-6521) 
| | Greater Love Hath No Man............ (CM-6522) 
A New Edition with English and German Text When Thou Prayest..........................(CM-6523}) 
Edited by W. A. GOLDSWORTHY Ye Are the Light of the World... (CM-6524) 
nas te m eo | Do Ye Even So to Them................. (CM-6525) 
& or S.A.T.B. Soli and Mixed Chorus | Ts ait Canin: <3 (CM-6526} 
with organ or orchestral accompaniment 
Time of performance—30 minutes | 20¢ each 
Price $1.00 | . 
| : 
* | Order from your dealer or direct from the 
THE H. W. Gray Co. 159 East 48th St. | publisher, Carl Fischer, Inc., Cooper Square, 
Agents for NoOVELLO & Co. New York 17, N. Y. | Mew Yak 3 eS | 
GRAY-NOVELLO oes a ane 
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SOME SUGGESTIONS «srr: wom | 


Service Music (No. 8328) $2.50 | 


for ORGAN ss aes 


| 
ALEXANDER SCHREINER 
Organ Voluntaries - Volume I (No. 7224) 3.00 | 

gadis | 


ie 


Organ Voluntaries - Volume II (No. 8150) 3.00 


DOM PAUL BENOIT | 
Fifty Elevations on Modal Themes (No. 8323) 2.00 


EDWARD SHIPPEN BARNES 
Modulation in Theory and Practice (No. 8450) 4.00 











RHEINBERGER — NOBLE 
Recital and Service Pieces from 
Nonatas of Josef Rheinberger (No. 8507) 2.75 




















J. FISCHER « BRO. © 119 West 40th Street NEW YORK 1s, N. Y. 








33-3-94 
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mw 1949 CONTRIBUTORS @ 
Charles E. Billings The Hon, Emerson Richards 
Ruth Baker Chatfield Esmond H. L. Roden 
Dr. Roland Diggle Mary Romagnoli 
Rowland W. Dunham Charles van Bronkhorst 
John van Varick Elsworth J. Harrison Walker 
. N. L. Forman Robert M. Webber 
William A. Goldsworthy Dr. T. Carl Whitmer 


George Lee Hamrick G. Russell Wing 
Albin D. McDermott Eliot |. Wirling 
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T.A.O. ABBREVIATIONS 
@ MUSIC REVIEWS EDITORIALS & ARTICLES 


Before Composer: Audsley Chamber Organ Cover-Plate 
ae a —_ SACEO- COOGEE POEIB S56) 5 io ela code wreiedg He pect lene Frontispiece 
A—Anthem (for church). fancies ae Ras ee 
tases deenalor). HGRCICS VELSUS: FACtGs).5 o/s.c6leiacgs siecle anise oveib.s Editorials 
O—Oratorio-cantata-opera form. 
M—Men's voices. 

W—Women's voices THE ORGAN 


ae we, Organbuilding for Amateurs................. R. N. L. Forman 


44+—Partly 4-part plus, etc. . Pipe-Dream Comes True Jean Pasquet 
— oe — 4-part if Organs: Jackson, Calvary Baptist 
a eee ee Kansas City, Country Club Church Kilgen Organ Co. 
longer os lca next after Louisville, Seubold Residence Dr. Seubold 
es ee, Minneapolis, Mt. Olivet Lutheran Wurlitzer 
C—Christmas. P—Palm Sunday. Cheam, J. Mes Residence Audsley 
E—Easter. S—Special. 
6—Good Friday. T—Thanksgiving. 
a CHURCH MUSIC 


yy emutet, damm Army & Navy Trade Jobs............ 106 Budget Example cree 
cess or quartet, quartet Easter Sequence Stainer’s “Crucifixion 
re ao a Service Selections: Loud, John Hermann 

*o iabvalen. low-voice, medium- Nytvedt, Ruth B. Rubner, Florence A. 
voice sole (or duets etc. if hyphen- 
ated. 

es een or un RECITALS & RECITALISTS 

Pe opp oo difficult, moderately, Critique: Rolande Falcinelli Musicales 
very. Past Programs 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Al Bm. s—A-flat, B-minor, C-sharp. 











NOTES & REVIEWS 


@ INDEX OF ORGANS Electrotones L. F3, Pepe INNES) 6555405 « 104, 108, 110, 113 


oo Bullding 7 Legal Notes Repertoire & Review, 84: 


c—Conscle photo. New Organs Anthems 
d—Digest or detail of stoplist. Obituaries Organ 


—History of old : : 
ee AE li Me og or detail Phonograph Recordings Organ Collections 


photo. Prizes & Competitions 113 Organ Transcriptions 
a eg case or auditorium. Summer Courses . .86, 88, 92, 105, 106, 107 
s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. PICTORIALLY 


b—Biography. n—Nativity. Baldwin Electrotone 


c—Critique. o—Obituary. 
h—Honors. p—Position change. Chest by Welte 


r—Review or detail of composition. “Compenius” Organ 
s—Special series of programs. Erecting-Room 
————- Wéind-Regulator Mr. Pasquet 
: Wiring Examples A Headache 
@ PROGRAM COLUMNS 
Key-letters hyphenated next after a 
composer's name ledicate publisher. PERSONALS 
aoe cae ek ee = Site Audsley, George Ashdown Mueller De. CatteF. 95.666 3.ac cc cee 194 
first. rA0. i ne responsibility Baker, James Stevens ‘ Nytvedt, Ruth B. ................ $110 
or spelling of unusual names. Biggs. E. Power Pasquet, Jean 
Recitals: *Indicates recitalist gave ap, =. pat eh 
the bullder credit on the printed Clokey, Dr. Joseph W. ee ee ene *412 
programs, if weed alter the title ~/ a Coci, Claire . Riesberg, Frederick W. 
omposition ndicates that a ‘'solo- ve 
ipso Hates ed i oa 7 es = 
e nning of any line it marks é ’ , 3 . . 
the beg nning of another program. Fink, Harold 2 Seubold, Dr. Clarence I 
Services: *Indicates morning serv- Hilliar, Edgar Shelley, Mrs. H. R 
ice; also notes a church whose min- H : Ase S "Betieeld 
ister includes his organist's name owes, Arthur weet, Regina . 
along with his own on the calendar. Langstroth, Ivan 2 Weinrich, Carl 
**Evening service or musicale. Loud, John Hermann Whitmer, Dr. 
Obvious Abbreviations: Lovelace, Austin C. Witmark, Jay 
a—Alto solo. q—Quartét. Mitten, William C. Wright, Searle 
b—Bass solo. r—Response. 
— —- 
j—Duet. —Tenor 
h—Harp. u—Unaccompanied. COPYRIGHT 1950 BY ORGAN INTERESTS INC. 
j—Junior choir. | v—Violin. Published by Organ Interests Inc., Richmond Staten Island 6, New York 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
3p—3 pages etc. 


oe ORGAN INTERESTS INC., RICHMOND STATEN ISLAND 6, NEW YORK CITY 























WHERE ROLANDE FALCINELLI PLAYS 
“Another church of great importance, both on account of its size and its 
musical reputation, is the Basilique du Sacre-Coeur'' wrote Dr. Mar- 
shall Bidwell ‘for these pages; "it is of immense size and 
con be seen from almost anywhere in or near Paris." 
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A Pipe-Dream Comes True-- the Hard Way 


By JEAN PASQUET 


An organist and composer in Garden City, Long Island, New York 


M, JOB now was to get some 


chests repaired and working. The Diapason and Octave of 
the Oman organ were planted on one chest, the Dulciana on 
another, both operated from the same primaries, which were 
“blow” and this primary action was useless. Stop-action was 
ventil, which was all right. I first opened the two-stop chest, 
releathered the pouches, and adjusted the valves; they were 
a type known to the trade as Aeolian, having puffs in the top- 
board which move a strip of wood in seesaw fashion over a 
leather button; on the other end of the wood strip is the 
valve that covers the pipe-hole. The valves of the Dulciana 
chest were book pneumatics; they had been releathered and 
were in good condition. I gave the leather a dose of 
neat’s-foot oil to soften and preserve it, mounted Reisner C-17 
chest-magnets to exhaust the valves directly, and that chest 
was finished. Tested on the little blower, it worked perfectly. 

The Oman primary action was useless, but here the Welte 
chests came in handy. I had worked out a method of using 
these primaries to operate the two-stop chest and still use the 
Welte chest for another stop. I did nothing about this at the 
time, as I had no pipes to put on the Welte chest and did 
not want to do work that later might have to be undone. 

The pedal chest had book pneumatics of large size and 
these required a primary action to operate them; they were 
too large to exhaust rapidly through a magnet. The original 
primaries were blow, with outside valves; these I reversed, 
making them exhaust, and mounted magnets to exhaust the 
primary pneumatics. The leather was good, but got its dose 
of neat’s-foot oil just the same. I am a great believer in 
neat’s-foot oil. It can be bought in any hardware store. Ap- 
plied to leather which is hard and dry, it softens it like new, 
and if the leather is porous, it seems to fill the pores and make 
it airtight. I believe many releathering jobs could be delayed 
many years by this simple treatment. 

The reservoir of this little organ had two square feeders, 
each 32” square. These I removed, made boxes to mount 
them on, rigged a valve action and springs, and they became 
my regulators. They work perfectly. This leather was in 
good condition, but dry; again neat’s-foot oil did the trick. 

It was now midsummer of 1947 and I was on the lookout 
for more pipes. Again my friend Croteau came to the res- 
cue. He had to remove an organ in New Jersey, to make 
way for an electrotone, and with the exception of the Dia- 
pasons which he wanted, I could have as much pipework as I 
wanted at reasonable price. He thought the organ was a 
Johnson; this was all to the good, if true. I had hoped to 
get all Roosevelt pipes for my organ, but the low-pressure 
Pipework of Johnson, Hutchings, Hook & Hastings, Jardine 
and others of the fine oldtime organbuilders was acceptable. 


Story of an organist who decided to build himself 
an organ and who began by first building a home 
to house the organ, which is probably the record in 
long-range planning; he next bought a console and 
then built his organ to fit the console. 
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From Brower 








THE WIND REGULATOR 

Hinged valve V-1 admits normal amount of wind to reservoir, but when the top 
oard begins to fall for lack of wind if opens valve V-2 which thus 
increases the supply admitted from the blower; spiral springs 
at the ends help maintain proper wind-pressures. 
In my humble opinion their work has never been excelled for 
pure beauty of tone and blending power. We have made 
keener strings and smoother reeds, but have not improved the 
real churchly quality. Now if I could add some Johnson pipes 
to the Roosevelts I already had, I would be riding high, wide, 
and handsome. 

We went to Jersey City. There was no nameplate but as 
soon as I entered the organ I knew it was Roosevelt; inspec- 
tion of the pipes proved it. It was a fine two-manual tracker, 
not a thing wrong with it that a modern blower would not 
fix. It was being blown by an old forge-blower. The tone 
was glorious and left nothing to be desired, excepting modern 
action and enough wind. But the people had been sold on an 
electrotone. I hope they enjoy it. I’m enjoying their fine 
Roosevelt pipes. 

This was my opportunity. Mr. Croteau took the Diapason 
chorus but I got everything else exceptiong a big flute on 
the Great (which used up too much room) and a Dulciana 
(as this one went only to tenor-C and I had a Dulciana 
anyway). My list included Oboe, Stopped Flute, Harmonic 
Flute, Piccolo, Gamba, Violin Diapason, Chimney Flute, Pedal 
Bourdon, and Pedal Cello. Also a fine Harmonic Trumpet 
made by Fred White in 1908 which replaced the original 
Roosevelt rank. 

I also took the swell-shades. That gave me two sets. The 
pipes were all in fine condition—58-note manuals, 30-note 
pedal. Thus I now had 14 ranks—everything I needed ex- 
cept the upperwork of the Diapason chorus, a mixture, a few 
pipes to fill out the sets. But it was still more & better stuff 
than I had hoped to have. I wondered if my luck could hold 
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ORGAN-WIRING, No.1: JUST A MESS 
It's the tangle of wires and cables that came with the Hutchings-Votey con- 
sole, and every one of them had to be untangled and assigned a useful 
Pasquet says the amoteur 


purpose in life—which is why Mr. 
good electrician. 


organbuilder must olso be a 


out much longer. Could I complete the Diapason chorus 
with first-class pipes and get that mixture? My luck held. 

It was now time to think about a blower; with the possi- 
bility of some 20 ranks, it would have to be fairly large. The 
cellar stairs were carefully measured and very soon my good 
friend Dr. Homer D. Blanchard came through with a recon- 
ditioned Kinetic which just slid down the stairs with a half- 
inch to spare—the largest blower I could use. It rated 800 
c.f.p.m. at 3”; 34 h.p. motor. This is not large as blowers 
go, but using low-pressure pipes is a great deal different from 
using high-pressure. I later became a bit jittery about the 
capacity of this blower to handle my growing organ, but my 
fears proved groundless. There is ample reserve of wind even 
at full-organ with all couplers, save in the early evening when 
a.c. voltage is low; but even then there is just enough to handle 
the situation. 

With the blower in place, hooked to the 220-volt line, it 
was time to think of chests, the final stoplist, and supplies. 
A stoplist using my 14 ranks, with provisions for later addi- 
tions, was worked out; valves, magnets, and switches were 
ordered from Reisner, and the hard work was started. 

There is ample floor-space in my cellar, but headroom is 
exactly 7’. There could be little room between the bottom 
of the chests and the floor; pipes of longer than 4’ speaking- 
length (open pipes) would have to be tubed off or laid 
horizontally. 

A narrow turn at the head of the cellar stairs made the 
use of commercial chests holding more than four stops im- 
possible; and where such chests were available, the price was 
too high. To save pennies, I thought of using tracker chests, 
which were available, installing pneumatics under the pallets to 
pull them down, and exhausting the pneumatics through a 
primary box. But the tracker chests all needed repairs, had 
leaking sliders, split or warped tables, and in all were an un- 
known quantity on which much valuable time & labor could 
be spent and perhaps wasted. So this idea was discarded 
in favor of entirely home-made chests, using Reisner valves 
and magnets. 

Before starting the chest-making, there was one little item 
to think about: the cellar had to be absolutely dry. My 
cellar was excellent but showed some slight condensation at 
times during the summer, and this was not good enough. 
The oil-burning furnace maintains the hot-water supply, so 
there is some heat throughout the year. This helps. The 
foundation is poured concrete and the floor is concrete. All 
this was given a coat of cement waterproofing, with a second 
coat on the floor, just in case. Walls were finished with a 
coat of casein paint and the floor given a coat of deck enamel. 
This treatment has proved excellent; there has been no sign 
of dampness or condensation in over a year and the tem- 
perature remains constant around 68°. 

To find suitable lumber for the chests was a real problem. 
Sugar-pine could not be had; white-wood was off the market; 
some poplar was quoted at 48¢ a foot. However I found 
a wood known as -para-pine, from South America, clear of 
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knots; it worked well and cost 30¢ a foot, which was still a 
lot of money. Several months storage in the cellar dried it 
out enough to work. By making the chests one plank wide, 
about 12”, and 4” deep, they were easy to move around and 
mount two ranks of large pipes or three or more ranks of 
small on each chest. By means of these small chests I could 
change the stoplist of the organ at any time; and making 
each stop on the unit principal, each pipe with its own valve, 
gave great flexibility for borrowing. 

Many hours were spent at the drawingboard, measuring 
pipes, designing chests, and laying out a floor plan. Orders 
went to Reisner in increasing quantities for the thousand & one 
items needed; their service was excellent. At first I used 
Reisner individual-valves for the larger pipes, and top-note 
magnets for the small ones; but later, when Reisner brought 
out the 601 direct-electric valves, I used them. If I had the 
job to do again, I would use these 601 units throughout, ex- 
cepting for the larger pipes requiring a pipehole more than 1” 
in diameter ; they are fast to work with, mount and wire easily, 
and have proved thoroughly dependable. 

The first of the new chests completed was one of the Welte 
chests on which would be mounted the Roosevelt Violin Dia- 
pason, a tenor-C rank, lowest pipe 4’ length. This was to 
be the Prestant in the Choir. Fifteen pipes would be missing 
from the top, but these could be added later. The Welte 
primaries originally operated the valves of this chest and were 
tubed off to operate another chest or a relay. A strip of 
oilcloth glued over the valve-holes effectively plugged them. 
Next a piece of well-dried lumber was cut to fit under the 
topboard, slightly narrower and shorter than the body of the 
chest. This was clamped to the topboard and the pipe-holes 
marked out. Pouch holes were bored in this plank with a 
Forstner bit, and exhaust holes from the pouches to the edge 
of the plank were bored and marked on the back of the Welte 
chest, which was then bored to receive the C-17 chest mag- 
net. The plank was fastened inside the chest at the proper 
height, pouches were leathered and springs inserted, valves 
glued on, and this set was finished. Another set of C-17 
magnets was mounted in the original holes to operate the 
primaries. To couple the primaries of this chest to the Dia- 
pason & Octave chest, I made short nipples of half-inch out- 
side-diameter lead tubing and iaanted. these nipples in the 
holes in each chest, and joined the nipples with rubber tub- 
ing. As there is no movement, this tubing should last many 
years; it is easily replaced if it should crack. This makes a 
simple & flexible connection between the two chests. 

With a storage-battery to supply current, I could now hear 
my Diapason and Prestant on steady wind and it was quite 
a thrill. The Octave was still missing, but not for long. 

(To be Continued) 
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*1 J: Fig. 2 shows the overall picture of a 97-pipe rank unified - 
Organbuilding for Amateurs at four pitches. Only the C notes are shown and it must be 
By RN. L. FORMAN remembered that there are 12 more such wires between each 


Who may conduct a special column if the readers ere interested 

Many readers appear mystified by the nu- 
merous cables and wires in an organ and have asked for in- 
formation on the wiring of a small unit such as an amateur 
would build. In the first place, the wiring is relatively simple 
as far as the basic circuits are concerned. It’s the fact that 
there are so many of them that makes it a time-consumtng job. 
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Fig. 1 shows the basic circuits of a unit in their simplest 
terms. It must be borne in mind that the stop-action switches 
(2) have one contact for every key on the manual (61) 
rather than just the one shown. At 1 is shown the feed 
contact with the key contacts just below it. Pressure on the 
key closes these contacts and the current flows to the stop- 
action switch 2. If the console stop-contacts are closed (3) 
current will flow to the valve-magnet 4 and the pipe will 
speak. Direct-acting valves and switches are shown for the 
sake of simplicity. Any kind of unit chest of the electro- 
pneumatic type can be wired similarly, the only requirement is 
one magnet for each pipe in the set. Terminals labeled plus 
and minus are to be connected to the proper terminal on the 
generator or rectifier. 
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Each key must have as many contacts as there are to be stops 
playable by that key. Each stop on each manual must have a 


— stop or switch and a 61-note electric or electro-pneu- ‘ GORGAN-WIRING, No.2: THE FARAWAY RELAY 
Matic s ” i H f : . ince stops and couplers must be changed from off to on an ack again many 
: stop action switch. The rest of the mechanism is mostly times an hour, a lot of wires must do a lot of things; so wires from 
wire, the console are carried to the relay where the switching is done 

to carry currents over wires running back to the pipes. 




























































100 THE AMERICAN ORGANIST 








1950-33-3 








‘one shown. The numbers at the top (1) indicate the num- 
bers of the magnets in the set, going from low 16’-C to 2’-C. 
In playing the rank on the manual at 16’ pitch, pipes 1 
through 61 are played; at 8’ pitch, pipes 13 through 73 are 
used, and so on up to the 2’ borrow. Stop-action switches 
are shown at 2 with the 16’ and 2’ stops off or open, and 
the 8’ and 4’ on or closed. The keyboard contacts (3) show 
only four contacts which are all that are required to play this 
particular rank at the four pitches. If four ranks were to be 
made playable at four pitches each, 16 contacts would be re- 
quired under each key as would 16 stop-action switches of 
61-note capacity. Properly cabled, the actual wiring job 
will look much better than this drawing which uses straight 
lines to show the relationship of the various parts to each 
other. Much of the wiring between the stop-action switches 
(2) and the pipes can be done on the switches aad held to 
rather close quarters. 

Basically the unit organ ‘is simple in design but the wiring 
is much more extensive than in a straight organ. If space 
permits, pipes are to be preferred-to wiring; but in most resi- 
dences, space is at a premium and unification must be resorted 
to in order to get the most from the resources available. Com- 
binations of the two systems are used in many cases. 

Combination actions and couplers have not been included 
here since most unit organs can not afford couplers, and com- 
bination actions for the most part operate independently of 
the key- and stop-action. They will be discussed in detail 
later. 


Rolande Falcinelli Recital 


Church of the Ascension, New York, April 26, 1950 
If memory is not too bad, Miss Falcinelli 

showed more musical feeling than any recitalist visiting 
America from Eufope since Enrico Bossi. The program: 

Bach, Prelude & Fugue D; Jesus Christ our Savior. 

d’Andrieu, Musette 

Liszt, Ad Nos: Fugue 

Sowerby, Carillon 

Franck, Piece Heroique 

Falcinelli, Prayer to the Virgin; Prayer to St. Teresa. 

Dupre, Prelude & Fugue Af 
To which program was added one of the most entertaining 
ciphers in recent history. Says Mr. Goldsworthy, every organ- 
ist should be compelled to learn how to stop ciphers in the 
organ he plays regularly. Ridiculously easy in an Austin but 
it might not be in lots of other organs. However, deep sym- 
pathy to Miss Falcinelli and a profound bow in admiration 
for her ability to combat a handicap like that without being 
flustered; Rolande Falcinelli is All Right. It didn’t take the 
cipher to prove that; she proved it by her playing from first 
to last notes. 

Prelude began slowly, steady & restrained, thoroughly good 
oldfashioned 8’ Diapason & flute ensemble that was grand to 
hear once more. There was but little contrast in that change 
of manuals in the section beginning on measure 37; whether 
or not Bach asked for it makes no difference, there are quite 
intriguing manual-change possibilities all through here, es- 
pecially from m.41 on. We anticipated a stately tempo in 
the Fugue but that girl dashed into it faster than I recall ever 
having heard it and she got away with it too without fumbling. 
One thing the French were noted for in earlier years was 
their metronomic rhythm; Miss Falcinelli did it grandly. But 
that speed was dangerous and would be fatal for the average 
recitalist ; I know, I’ve heard some of them try it. Mixtures? 
They spoiled it for me. 

The choralprelude had spicy sparkling registration, no 
16’ Pedal (hooray), and a bit more volume than I liked. 
d’Andrieu gave more spice, but flutes were used and they 





rather dulled it because we'd already had enough flutes in 
the pieces immediately preceding. 

Then as too often happens in organ recitals, an announce- 
ment had to be made for a change of program and I couldn't 
distinguish a single word of it. Why couldn’t we organists 
drag our ministers in for such things? They know how to 
speak distinctly while we don’t. Anyway it was Liszt’s Ad 
Nos that was inserted and Mr. Goldsworthy swears it was 
only the Fugue; I do not know. Lots of things I don’t know. 
Again Miss Falcinelli was master, vigor & dash, crispness & 
precision, good contrasts, some grand tonal masses with the 
minimum of top mixture scream. 

I never heard Carillon played as charmingly as Miss Fal- 
cinelli did it; in fact I didn’t recognize the piece at all for 
I had known it only as crash-bang noise; but here it was 
delightfully mystic, musical, appealing, not loud. Before 
I knew what it was I had marked it as totally charming; Dr.’ 
Sowerby excuse me, it’s not my fault others had ruined his 
music for him. Franck’s Heroique was gloriously done and 
I'd call it the masterpiece if my memory would stop reminding 
me of the time I heard Ernest White do it. Total command, 
fine use of the crescendo-shoes, even the Tremulant; lovely 
dreaminess in that dreamy section but, remembering that other 
performance, not quite enough repose, not quite enough 
warmth of color such as the Vox mit Trem. would have given 
it. Organists should let their imaginations run wild, stop 
restraining them. 

Her own two pieces were short, in the current French style, 
and again I think the Composer played her own pieces as 
badly as ever they will be played; no composer ever plays his 
own pieces as well as others play them. But on the Dupre 
she proved at once that if Dupre could write anything, she 
could play it, and play grandly she did. 

Then, sorry to say, that stunt of improvising a sonata. If 
the improviser would provide his or her own themes I might 
like it. Miss Falcinelli had four themes given her, some of 
them not too hopeless, and worked over them 23 1/2 minutes. 
Such things do not interest me, and stunts don’t fool me, but 
I say truthfully that Miss Falcinelli’s monkeying around in 
this fashion gave me more pleasure than I ever had before in 
any similar improvisations including Mr. o oe Since Mr. 
Dupre is the supreme master in this stuff, I say Rolande 
Falcinelli is every bit his equal. That’s high praise, per- 
fectly honest, completely merited. 

Again Bernard R. LaBerge picks a winner. That man 
certainly knows his stuff. And just to show you the enor- 
mous job Miss Falcinelli has picked off for herself in Paris 
we're reproducing a picture of the Church of the Sacred 
Heart where she plays. Her playing entitles her to an un- 
usually harty welcome here; she deserves a hearing wherever 
there are enough organists to arrange a booking.—T.S.B. 


“THE ETHICS OF REVERENCE FOR LIFE 

1. “force everyone without cessation to be concerned 
at heart with all the human destinies which are going through 
their life course around him”; 

2. They force a man “‘to give himself, as man, to the man 
who needs a fellowman.” 

3. “They will not allow the scholar to live only for his 
learning, even if his learning makes him very useful”; 

4. “nor the artist to live only for his art, even if by means 
of it he gives something to many. 

5. ‘They do not allow the very busy man to think that with 
his professional activities he has fulfilled every demand upon 
him. 

6. “They demand from all that they devote a portion of 
this life to their fellows. In what way and to what extent this 
is prescribed for him, the individual must gather from the 
thoughts which arise in him and from the destinies among 
which his life moves.’”’—Albert Schweitzer (as reported by Life 
magazine, July 25, 1949). 
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AN EASTER SEQUENCE 
A Retired and Tired Episcopalian Ventures Something New 
Having played in Episcopal churches for 
many years, having listened to many lugubrious tones during 
Lent, we wanted a change for Easter. Our church organists 
are as much in a rut as our recitalists. The latter give us 
re-Bach, Bach, and modern French; the former, “Requiems,”’ 
The Messiah,” the Bach “B-Minor’” and ‘‘Passions.” We 
knew what these Easter pregrams would be—had we not seen 
them for years past? 

We noted however that Albin D. McDermott in the Cath- 
olic Church of the Holy Name was giving a ‘Mass’ for 
men’s voices at pontifical high mass, so to Holy Name we 
went. and on Mr. McDermott’s invitation we climbed to the 
organloft and experienced the service from there. Like most 
churches, it was crowded. Unlike most Protestant congrega- 
tions, this Catholic congregation was accustomed to being in 
Church on Sundays, all Sundays of the year, and its attitude 
was that of reverence—from bishop down to doorkeeper. 
Those of us accustomed to the attitude of choirs in rear-gal- 
lery choirlofts know what it is. But here was no talking, no 
good-fellowship; this group was in a holy place and every 
chorister was conscious of it. Not even during the ten- 
minute period before the service did we see even one person 
attempt to whisper to another. It was perfect discipline, self- 
imposed. 

At 10:50 there was a ten-minute program of carillon music 
and then Mr. McDermott played Widor’s Toccata as a pre- 
lude. It was done brilliantly and as much as I dislike the 
piece, it was fitting here, with the great congregation assem- 
bling. As the last chord was played, the processional began 
and it was a great thrill to hear the big unison of these men 
singing “All hail, great Conqueror.” 

The “Proper of the Feast’’ was Gregorian, the mass was 
“Missa Victimae Paschali Laudes,” written by Mr. McDermott 
and dedicated to his rector, Bishop Stephen J. Donahue. 
“Credo” was done from Kreckel’s ‘Mass of Our Lady” and 
blended well with Mr. McDermott’s “Mass.”’ 

Mr. McDermott writes with a sure hand; he knows how 
to use voices. With so much of our choral writing being 
done by people who seem not to know the scope of voices 
and where & how they do their best work, this was satisfying. 
Climaxes superbly built up without the necessity of tenors’ 
singing A’s & B's; melody lines singable, contrapuntal imi- 
tations—yet all in definite church modes. He conforms 
strictly to the Church rule—no repetitions of text or long 
drawn-out effects. Says what he has to say in dignified re- 
ligious music and never overdoes. In the one field where a 
Catholic organist has great scope, improvisation, Mr. Mc- 
Dermott is a master. Even when governed by the movements 
of the priest at the altar there was no needless meandering but 
a very definite idea well worked out. 
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YOU CALL THIS PACKING THEM IN 
and if only he could have had more room he would have had more organ, for 
Dr. Seubold bought thirty-two ranks of a discarded Pilcher church organ and 
probably broke his heart in a vain search for more space for more 
organ. Bottom Bourdon octave had to be laid horizontally. 


The offertory was “Terra tremuit’’ by Nekes, unaccom- 
panied. We did not know the work or its composer but 
liked it much. It ended before the collection was completed, 
sO we were given portions of Ravanello’s Christus Resurrexit 
to fill the time. A lusty full-voiced recessional hymn ended 
this glorious deeply stimulating religious experience. It was 
a real Easter. And in our hearts we sang the response to 
the old salutation, “He is risen indeed, alleluia!’—William 
A. Goldsworthy. 








LOUISVILLE, KY. 8 Gedeckt 73 Onoroffs 1: Unison Couplers. 
“i C. L. Seubold Residence Viola 73 Blower: 1 1/2 h.p. Orgoblo. 
From 3m Pilcher Aeoline 73 Dr. Seubold moved to the suburbs 
V-15. R-15. $-16, B-1, P-999. Voix Celeste 61 “where the neighbors wouldn’t be on 
PEDAL: S-1. 4 Flute h 73 my neck about noise’ when he satisfied 
16 (Bourdon-S) Viola 73 that ‘dream of long standing” to have 


GREAT: V-6. R-6. S-6. . oo 7? 


Enclosed 


; a Tremulant 
lapason 61 COUPLERS 11: 
Melodia 61 Ped.: G. S 

. Dulciana 61 Gt a G-4 S-16-8-4 

4 Octave 61 Su: S-16-4 
22/3 Twelfth 61 Ch.: $-8-4-Q 

2 Fifteenth 61 Crestenibin an 
SWELL: V-9. R-9. S-9. | 
16 Bourdon tc 73 Reversibles 1: G-P. 


Vox Humana 61 


Pipework. 
Combons 11: P-2. G-3. §-4. C-2. 


his own organ. He bought a 3m 
Pilcher being removed to make way 
for a Moller, retained the console and 
all the pipes he could cram into his 
basement, and now has ‘‘surely enough 
organ to satisfy an ordinary organist 
like myself, though if you were ask- 
ing my wife she would probably tell 
you it is really too much.” 

Space is 23’ x 13/6” and 7’6” high; 
that’s all the organ he could have. 
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LIVING THE LIFE OF RILEY 
You can't see it from here but Dr. Clarence Seubold has a beautiful wite and 
two beautiful children as well as a three-manual organ in his suburban 
Louisville home; and he also hos a big hole in the dining-room 
floor—for which possibly he is not even yet forgiven. 


the console to atone for the hole in 
the dining-room floor. 


All 8’ bottom octaves had to be stop- 
ped pipes and the 16’ Bourdon octave 
had to be laid horizontally. “Humidity 
was a problem until solved by using 
an electric heater & fan combination; 
having it on twelve hours every second 
day, sometimes daily, kept the base- 
ment dry and cleared up action 
troubles.” 

Organ speaks through a 6x3 open- 
ing in the dining-room floor—''this 
nearly broke Mrs. Seubold’s heart’’— 
console is in the same room, which is 
16x16 and adjoins the living-room 
by a wide archway. ‘Between my 
Chiropractic practise that keeps me 
stepping, my church position, and cut- 
ting the grass on nearly an acre, I'm 
not looking for other jobs. Only by 
having an organ at home has it been 
possible to continue in church music.” 

Blower is in a separate concrete- 
block house. All pipes in one cham- 
ber; Choir manual useful through 
couplers, especially that 2 2/3’— 
“makes me feel like I have a Choir 
division after all.’ No room for a 
Pedal 16’, hence the borrow, and it’s 
“proving quite satisfactory. When 
Great and Swell are coupled to Pedal, 
there is sufficient Pedal for full-organ.” 

Don’t worry, Mrs. Seubold; better 
have your husband playing that or- 
gan—at least you know where he is. 

Dr. Seubold was born on a July 9 
in Louisville, finished highschool 
there, earned his D.C. & Ph.C. degrees 
in the Palmer School of Chiropractic 
in 1922, and was appointed to his 
present Market Street Methodist in 
1928 after positions in three other 
Louisville churches. In the Church 
he plays a 3-33 Pilcher and directs a 
chorus of 25 adults. 

He has a wife, two children, a three- 
manual organ, and a sense of humor. 
Possibly he’s gotta keep that photo on 


The Audsley Organ 
CHEAM, ENGLAND 
|. Mes Residence 

The organ, personally built in 
his own home by Dr. Audsley from 
1865 to 1872 in England, was sold to 
the Earl of Dysart when Dr. Audsley 
moved to America; in 1937 it was sold 
to Messrs. Kingsgate, and in 1946 to 
Mr. Mes who probably has it in playing 
condition by this time. The British 
socialists in 1946 refused Mr. Mes per- 
mission to construct an organ chamber 
for it—such is the degradation to which 
humanity has sunk today. That once- 
noble institution, The British Gentle- 
man, is dead; he was strangled when 
politicians abolished Freedom. 

Mr. Mes lives in Cheam, just south 
of London. This bit of history comes 
from that unique group of organ advo- 
cates in London, the Organ Club; they 
don’t build organs, sell organs, or play 
organs: they specialize in enjoying or- 
gans—an unheard-of thing in America. 

Dr. Audsley used figures instead of 
names for his manuals, and exclusively 
Italian for his stoplist. We bow in 
profoundest respect before the name of 
George Ashdown Audsley, but since he 
is no longer here to contend with us 
(which he did vigorously in those grand 
old days) we use names that mean 
something to our readers, Dr. Audsley 
himself having supplied them. 
PEDAL 
16 Principal 

Contrabass 
Saxophone fr 
GREAT 
Unenclosed 
8 Diapason 
In Chamber A 
8 Clarabella 
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4 Flauto Traverso 
2 Piccolo 
8 Oboe 
n Chamber B 
8 Doppelfloete 
Lieblichgedeckt 
Viola d’ Amore 
Octave 
Dulciana Cornet 
Trumpet 
Clarinet 
Vox Humana 
Tremulant 
SWELL 
In Chamber A 
8 Dulciana 
Keraulophone 
4 Flauto d’ Amore 

Couplers 5: G-P. S-P. S-G-16-8-4. 

Crescendos 2: A. B. 

Fixed Ensembles 2: 
Forte. Chamber-A Piano. 

Onoroffs 1: Chamber-B on Great. 

Tremulant affects both Great and 
Swell, but operates “in a more deli- 
cate manner” on the pipework in 
Chamber-A. 

Wind-pressure 2 3/8”. 

Readers will see at once that in this 
design Dr. Audsley was doing things 
never done before. His chief aim 
seems to have been what he later en- 
larged on as compound expression—- 
having more than one crescendo- 
control for the pipework of each divi- 
sion. The foregoing stoplist is as Dr. 
Audsley built the organ. Mrs. Auds- 
ley must have been in a turmoil for 
seven long years, for Dr. Audsley did 
the job right in his own livingroom. 
It was undoubtedly this organbuilding 
job which directly led him to produce 
his magnificent Art of Organ Building 
in two volumes, issued in 1905. 

According to the Organ Club bulle- 
tin, the organ now contains some addi- 
tions, but since numbers have been 
substituted for names, there is not 
sufficient time to try to untangle the 
resulting mess. Incidentally, this 
point was the only one on which 
T.A.O. ever won an argument with 
Dr. Audsley. Names carry a meaning, 
numbers do not. We pointed out that 
he was Dr. Audsley, not No. 
12242012526, and Bach was Bach, not 
No. 2138. He agreed and went back 
to the standard names, Great, Swell, 
Choir, etc. 

We believe the accessories are not 
adequately or completely listed here, 
but the list is all Dr. Audsley himself 
gave. Obviously is makes no differ- 
ence if someone chooses to call the 
Swell the Great, and the Great the 
Swell.. “The instrument was designed 
with the special aim of furnishing 
chamber music,” said he; give it all 
the couplers needed to take full advant- 
age of the four divisions on both 
manuals, and we would get something 
quite enormously rich. 
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EDITORIAL COMMENTS 





In which the members of the profession and industry speak for them- 





AND REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Fancies versus Facts 


Even if you do not like Bach, 
the gentleman says, you would like the Bach festival in To- 
ronto. Who said I did not like Bach? I do not like all- 
Bach programs as they are normally made & played, largely 
because I think music should be synonymous with beauty, 
sentiment, appeal. And I have yet to find any appeal in a 
Diapason or mixture. Diapason is the backbone of the organ, 
not its grace & charm. And on Bach, Diapasons generally 
bring only muddle & harshness. I can stand some of the 
muddle, but harshness never. Today the organ is used more 
& more for harshness. If we of the organ world were to do 
a little more thinking and a lot less believing, we wouldn’t 
make such blunders. 

For a decade or more I’ve known that Mr. Harold Fink, 
of Fordham Lutheran, New York, would rather play Bach 
than eat; but from what he implied he liked in recitals he & 
I both heard, I guessed he was the normal Bach player. In 
spite of that I went to Fordham Lutheran March 26 for his 
fourth in the current all-Bach series. The program: 

Toccata & Fugue Dm 

Gloria in Excelsis; Christ Lay in Bonds. 

Prelude & Fugue Am 

We All Believe; Out of the Depths. 

Prelude & Fugue D 

In Thee is Gladness; O Sacred Head; 

When in the Hour. 
Even if I do not like Bach (that’s what the gentleman said) 
I took the necessary six or seven hours of my time to get from 
my wilderness home to Fordham Lutheran, hear the recital, 
and get back home again. Actually I did not expect to like 
Bach, for Mr. Fink had seemed to like the kind of playing 
I dislike. So I was not only surprised at the way he played 
but delighted. 

First, he had made a good sequence. The numbers fol- 
lowed each other without fighting. Always some contrast 
from number to number, but never anything too violent. We 
were conducted gently through a tour of Bach, not yanked 
from number to number as though in front of a ramrod. 
There was feeling too. Rich registrations. The Tremulant 
now & then. Great masses of rumbling tones for climaxes 
where they were appropriate, but not once a mixture-dom- 
inated screech & scream. Lovely fine-spun pianissimos. And 
in spite of myself, I liked that program. It seemed that Mr. 
Fink & I were admiring Bach in the same way. We both saw 
the same things behind his notes, and we both wanted those 
cockeyed notes to stop being dumb and start saying something 
to those people down in the pews. 

All right; I take my hat off to Mr. Fink. So should Dr. 
Albert Schweitzer, for the collections from these four recitals 
brought Dr. Schweitzer’s African work a cool hundred dollars 
even. 

“After many months of reading T.A.O. 
I would like to make a complaint about your con- 
stant dogmatic insistence upon a stopkey console. Has it 
ever occurred to you that this matter of console types is purely 
a matter of individual preference, and that each type of con- 
sole has about as many advantages as any other type?” 

To get the record straight, nobody is building a stopkey 
console today, nobody we know about. Estey did it years 


ago in very small organs, and the Hammond electrotone uses 
keys instead of combination-pistons. We never liked the 
stopkey console, never championed it. Possibly what our 
reader means is the stoptongue console, such as built with 
such supreme efficiency by Austin. And the stoptongue con- 
sole has so many advantages over the stopknob that it would 
be a waste of time to list them. 

However, these pages have not insisted that anyone any- 
where in the wide world use a stoptongue console if he pre- 
fers the antiquated doorknob. All I know about it is that 
when I was using that four-manual Austin just before I gave 
up all else to devote myself to this magazine, I could play rings 
around any organist the world over in changing registration 
on my Austin stoptongues which no doorknob organist could 
possibly do in the same amount of time. This is not imagin- 
ation; it’s fact. But music should never be fact; it should be 
imagination. So anyone wanting to be able to express him- 
self most freely through the organ, should choose the type 
of console he thinks he wants. It’s nobody’s business but his 
own. Most progressive builders will build stopknob or stop- 
tongue consoles, as the purchaser wants, though Mr. Harri- 
son and his Aeolian-Skinner forces have seemed to favor 
stopknobs strongly enough to have dodged the job of building 
stoptongue. How he feels about it now I do not know, but 
he told me years ago he would build a stoptongue console if 
anyone wanted it. 

Most builders are primarily concerned with tone, which is 
as it should be. Consoles are something for the organist to 
dictate, providing the organist has both experience and in- 
telligence. The largest organ in the world is stoptongue. 
The next-largest (Wanamaker’s, Philadelphia) uses rocking- 
tablets. The original Riverside Church job was rocking-tab- 
lets and the amount of near-profanity they inspired would 
fill the church with horror. Mr. Virgil Fox threw that out 
in a hurry. Since grandpappy used nothing but stopknobs 
away back in the dark ages, stopknobs it must be. We're still 
using memories instead of brains. Too bad. 

But T.A.O. doesn’t care a hoot. Use any kind of a console 
you want. Only don’t get riled because in T.A.O. any man 
who says what he thinks, actually does say it. Nobody in 
these pages tries to say what he thinks is popular; anyway if 
we suspect him of it, we kick him out and let some honest 
person use the space instead. What is right is too ever- 
lastingly important to be sacrificed for what is popular. 

“It has more gadgets than the main control-board at N.B.C. 
—but is it practical? Of course not!” Somebody took that 
crack at the console Mr. Fox designed for his Riverside 
Church, New York. Not practical? Mr. Fox may not seem 
practical in some things, but for the life of me I cannot recall 
anyone in the organ world who ever said or would likely say 
he is not practical when it comes to playing the organ. On 
second thought, I’m not sure I would call him impractical in 
anything. There are other things I might call him, but im- 
practical is definitely not one of them. If any man ever could 
make a bunch of pipes sit up and do their stuff for a music- 
hungry world, Virgil Fox is that man. And if he wants the 
kind of a console he now has, far be it from me to’ say the 
thing is not practical. The control-panel of a four-engined 
airplane is a totally impractical thing as far as I’m concerned. 
I know Miss Soosie pretty well and like her immensely; I’m 
sure she never in the world would call that Riverside con- 
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ORGAN-WIRING: No. 3—CONFUSION 
A dynamite bomb didn't do this; it's all in a day's work for the poor organ 
man. It's the rear of the new Aeolian-Skinner corsole for the organ 
in Riverside Church, New York, and those hands are doing their 
expert job in making every single wire go where it should. 


sole impractical. She understands; is not jealous. 

The man who said I didn’t like Bach, doesn’t read care- 
fully. He who said T.A.O. insists that everybody adopt the 
stoptongue console reads carelessly also. He who criticized 
the Riverside console wasn’t thinking at all. Most of this 
comes because there is always the tendency to criticize some- 
thing we know nothing about, something entirely new to us. 
It isn’t what grandpappy told us, so it can’t be good. Presto, 
let’s jump on it.—T.S.B. 


THIS IS YOUR BUSINESS 

but T.A.O. doesn’t propose to worry about it if you 
fail. The crackpot socialists headed by Harry Truman find 
that their most annoying & dangerous critics are the maga- 
zines, so they propose to begin now the process of taxing 
them out of business merely by raising postage rates. 

1, There is no more reason to expect the postoffice depart- 
ment of our government to show a profit than to expect the 
police department or the fire department or the health depart- 
ment. 

2. The current government has not told the truth about 
anything else so it cannot be expected to be truthful about the 
claimed expenses and income of the postoffice department. 

3. The politicians saddle the postoffice with millions of 
dollars worth of service for which they pay not one penny. 

4. Magazines do more to spread knowledge, truth, and 
‘ culture throughout the forty-eight states than any other agency 
in the whole country. 

5. The postoffice distinctly does not give magazines normal 
postal service; all other classes of mail are handled first, and 
the magazines are left till last. That, we believe, is exactly 
as it should be; but we emphatically do not believe the crack- 
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pots have the slightest excuse for lying about costs and blam- 
ing magazines for deficits springing from other sources. 

What are those deficits? 1. Free postal service to all poli- 
ticians and other branches of government; 2. airmail service 
that pays probably less than one-tenth of its actual cost; 3. 
special-delivery service ditto; 4. registry, money-order, and in- 
surance services ditto; 5. parcel-post service that costs entirely 
too little for the lower zones; 6, penny postalcards. 

We know a man subscribing to a magazine can read; he's 
therefore a dangerous citizen to such crackpots as our Tojos, 
Hitlers, Mussolinis, Attlees, Roosevelts, and Trumans. Presto, 
take his reading away from him. It’s as simple as that. 

If you let the cheats try to tax magazines out of existence, 
you will be the victim. We do not know how other maga- 
zines fare, but merely by fiat—issued by a source we do not 
know—our own magazine has already been paying vastly 
more for mailing special copies than we ever paid during our 
earlier thirty-two years; we're not grumbling, it’s all right. 
But it is high time the postoffice is being as honest with the 
citizens as the citizens are with the postoffice. 

And now, dear socialists, don’t waste your time scolding 
T.A.O. for trying to be a decent American agency and step- 
ping out of its concentrated organ field. _ We're not interested 
in anything any socialist wants to write; save your postage. 
If high-minded professional people like musicians, are sup- 
posed to be mere doormats for socialists, having no voice 
whatever in the urgently needed job of regaining our lost 
American sense of fair play, let them do their complaining 
to the Daily Worker or some similar sheet; T.A.O. is not in- 
terested. 


STAINER'S “CRUCIFIXION” 
"It is Good Music, Never Intended to he Great’’ 

We wanted to hear Stainer’s “Crucifixion” 
again and chose, perhaps because of our affection for the 
Dickinsons, the rendition (I do not say performance) by Dr. 
Clarence Dickinson in the Brick Presbyterian, New York. It 
was presented in his best manner, which is all that need be 
said. But we note particularly the deep religious emotion 
evoked in the great congregation that packed the Church be- 
yond its seating capacity. The people wanted that type of 
religious experience and went away satisfied. This was as 
intelligent a congregation as may be found anywhere. 

A young organist apologized for doing this work. We 
asked him what he would substitute and he admitted nothing 
else suited his congregation so well. To those who feel they 
have a Mission to Elevate the Standards of their congregations: 
will you tell us of anyone who has had his tastes changed 
after the age of 40? Where is there a congregation that 
does not average 40? 

Your job is to do as good music as is compatible with the 
spiritual needs of your church. If you do not care to adapt 
yourself to their needs, then get out quietly. 

“The Crucifixion” is good music, never intended to be great. 
But scoff not at it; it stands alone for Holy Week in simple 
directness. 'We hear much good music and enjoy it all, else 
we would not listen. But for Holy Week, we will pass even 
the Bach ‘‘Passion” and certainly all the Requiems” in favor 
of the simple sincere straight-forward setting of the Gospel 
story by John Stainer—Wm. A. Goldsworthy. 


“GREATEST TO BE FEARED” 

“I place economy among the first and most important 
virtues, and public debt as the greatest of dangers to be feared. 
To preserve our independence, we must not let our govern- 
ment load us with perpetual debt. If we can prevent the 
government from wasting the labors of the people, under the 
pretense of caring for them, they will be happy.’—Thomas 
Jefferson. 
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ORGAN-WIRING: No. 4—CONCLUSION 
After the expert finishes his job on the tangle of wires coming out the back 
of a modern console, chaos — way fo orderliness and we see a neat 

t 


picture like this; it's e console Richard L. Abbott made 
for the organ he built for himself in Claremont, Calif. 


Phonograph Recordings 
Reviews by CHARLES VAN BRONKHORST 


Phonograph recordings are both entertaining and incomparably instructive 

T.S.B. has already mentioned the first re- 
cordings of the Mt. Holyoke College Glee-Club released by 
Columbia on one 12” |.p. disk ML-4231, $4.85, or in album 
MM-856, three 12” disks, $4.75. Under the apparently dy- 
namic leadership of Ruth Douglass these girls sing eleven ex- 
traordinarily interesting Christmas carols in an extraordinarily 
beautiful and captivating way. For a list of the titles and 
sources see p.428 of T.A.O. for Dec. 1949. My copy is on 
lp. and I think it is one of the best released to date, but I 
cannot vouch for the 78 r.p.m. version. Nor can I compare 
the recorded results with the girls’ concert performances since 
I have not had the privilege of hearing them at Town Hall as 
has T.S.B. Nevertheless I feel safe in saying that this is 
probably the finest glee-club recording (men or women) pro- 
duced to date, and I recommend it without reservation to all 
who enjoy the triple-threat combination of good music, superb 
singing, and sympathetic recording. 

Robert Shaw and the women’s voices of his R.C.A. Victor 
Chorale offer something unusual on records with their re- 
lease of Benjamin Britten's “Ceremony of Carols,’ Victor 
DM-1324, three 12” disks, $4.75. Mr. Britten has taken 
words largely from anonymous old-English sources and set 
them to his own characteristic and unusual melodic settings 
for treble voices and harp. I was glad Victor had the fore- 
sight to include complete texts of the carols among its album 
notes, for I found it extremely difficult to make much sense 
from the words as sung without this help. Actually I thought 
the music sufficiently interesting and enjoyable without con- 
sidering the text. The singing is so exciting and the music 
so strikingly different that there seems little need for words 
at all. Of course Laura Newell's harp accompaniments add 
much to the beauty of this unique recording. Certainly this 
is another must for those who are looking for something dif- 
ferent in the way of recorded choral music. 


SPECIAL SUMMER COURSEG 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 

Herewith is a summary of the summer courses advertised in 
these pages for the current season. 

Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 12 to 16; Feb. page 68. 

Guilmant Organ School, organ & church music; New York, 
July 3 to Aug. 5; Feb. 52. 


Juilliard School of Music, organ, church music, and choral 
conducting; New York, July 3 to Aug. 11; Feb. 45. 

Methuen Organ Institute, concentrating on organ, master- 
classes with specialists; Andover & Methuen, Mass., June 26 
to July 15, July 17 to Aug. 12; Jan. 28; Feb. 50, 66. 

Peabody Conservatory, full course, organ with Richagd 
Ross; Baltimore, Md., June 26 to Aug. 5; Feb. 50, 66. 

School of Sacred Music, specializing in work of church 
organist; New York, July 10 to Aug. 18; Feb. 48. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 26 to 
30; Jan. 28; Feb. 74. 

Wellesley Conference, church-music problems and choir- 
work; Wellesley, Mass., June 25 to July 1; Feb. 48. 

Westminster Choir College, choir-work for church organists, 
public-school music for supervisors, under direct teaching of 
Dr. John Finley Williamson; Princeton, N.J., July 24 to 
Aug. 13; Feb. 45. 


LET’S HAVE MORE GUEST RECITALS 
The Theory and Practise of Richard Ellsasser 

How tremendous it would be if our organ profession 
would unlock their organs to recitalists for the good of their 
churches and communities, instead of reserving the instru- 
ments to themselves. Are they afraid some better player will 
show them up? When I became director of our Sunday 
evening series here in Wilshire Methodist, my first effort 
was to bring in as many organists as I could. The people 
who support our churches deserve to hear the best; if an 
outsider can do better than I, more power to him. Our art 
is being limited by the fear of being overshadowed. Next 
year I plan to present seven or eight visiting recitalists, as 
compared to the three we had last season. I believe in more 
and better recitals, heard by more & better-educated audiences, 
regardless of who is responsible. 






WE PROUDLY QUOTE 


From New York City 

CHARLES M. COURBOIN (St. Patrick’s Cathedral) 
“Guideposts for the Church Musician” has just been 
received. I want to congratulate you upon your splendid 
achievement—really a masterpiece. 

CLARENCE DICKINSON (Brick Presbyterian Church) 
I never even knew there were such gorgeous loose-leaf 
binders in the world! It will surely be a tremendous 
help to all church musicians who possess a copy. It is 
full of useful suggestions and fine lists of music. 

S. LEWIS ELMER (American Guild of Organists) 
Hearty congratulations upon the broad conception of 
this loose-leaf volume, so full of invaluable informative 
material of prime interest to all progressive church 
musicians. 


| (A) WRITE CMF FOR DETAILS 
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ARMY AND NAVY TRADE JOBS 
Midshipmen sing in West Point, Cadets in Annapolis 
For the first time in history the Midshipman 

Choir of the Naval Academy, Annapolis, Md., participated 
in an afternoon service in St. Thomas Church, New York 
City, April 23, 1950, following the example of Frederick C. 
Mayer's West Point Cadet Choir. The midshipmen sang, 
after a brief sermon: 

“Crucifixus,” Lotti 

“Cantate Domine,” Hassler 

“The righteous living forever,” Mendelssohn 

“Cherubic Hymn,” Gretchaninoff 

“Praise to the Lord,” ar. R. C. Robinson 
The first four were unaccompanied and, glory be, Donald C. 
Gilley, Annapolis’ organist, hid behind the pulpit while con- 
ducting his men; they were standing in the rear of the chancel, 
facing the congregation. If anything looks worse than a 
man’s waving his arms in front of a choir and in full view 
of a congregation, I have yet to see it. 

The tower carillons made their usual din on the Avenue 
prior to the service. At 4:00 there was a bit of improvising, 
and then the processional. There were 37 boys, followed by 
Dr. Candlyn’s 14 men, constituting the St. Thomas choir; 
and then 105 midshipmen in their uniforms without church 
vestments. Procession came down the left aisle and up the 
center, all singing in unison. 

The pre-sermon hymn was announced, presumably by Dr. 
Candlyn, by merely playing the first and last sentences—thank 
heaven not the whole thing. I know the arguments on both 
sides; but the organist who announces every hymn by playing 
the whole thing through from first to last note, is doing more 
for my loss of temper than he is for the spiritual welfare of 
the service; remember the old days when clergymen thought 
they had to read through every stanza of the hymn-text before 
allowing the congregation to sing? 

Unaccompanied choral music proved the same old de- 
ficiencies that were all the more apparent when the organ 
joined the midshipmen in the final anthem. Unaccompanied 
singing is fine for rehearsals and a grand idea, but it remains 
a snare & delusion in public. Don’t growl about that; not a 
single T.A.O. reader is required or even expected to stop 
doing unaccompanied singing. I'm merely saying what I 
think, after several decades of acute listening. 
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For the recessional the midshipmen led off on the same 
old route but in reverse. It was nice for at least half the 
congregation to thus get a quick look at the faces of some of 
our future leaders of the navy. 

And now, to catch up with the heading, the Annapolis 
choir had made the music that morning in West Point Cadet 
Chapel, and the West Point choir had done likewise in the 
Navy Chapel in Annapolis.—T.S.B. 


RUSSIAN METHODS IN AMERICA 

“We hear solemnly proposed, and endorsed by politi- 
cal party platforms, a federal law to compel business men to 
employ workers whom they do not want to employ and to 
compel workers to work with men with whom they do not 
want to work. This is called in unconscious irony, a Fair Em- 
ployment Practise Act.”—Donald R. Richberg. 


THE FESTIVE TOUCH 

“There is nothing quite like an ensemble of well- 
tuned and well-played brass instruments to give the festive 
touch at Christmas and Easter.”—Donald D. Kettring. 


Conference on Protestant Church Music 
IN FORT WORTH — JUNE 12, 13, 14, 15, 16 
Faculty of Six Authorities Featuring 


lfor Jones — George William Volkel 


For Particulars Write 
Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas 























Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
« 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














CHOIR DIRECTORS 


A SIMPLE APPROACH TO 


SIGHT READING 


Improve your choir through this simple, inexpensive and tested 
method. Results assured in three months. Call or write. 


DON WEST — Tel. CHelsea 3-6016 — 8 Jones St., New York 14 














EXPERIENCED SINGERS - ORGANISTS 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


RUSSELL BLISS 
CHURCH CHOIR BUREAU 
220 Fifth Ave., Suite 1408, New York 1, N. Y. — MU 6-7304 /| 








ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 
Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














a = : 
Summer Course 
Five Weeks of Intensive Study 
July 3 to August 5 


| GUILMANT ORGAN SCHOOL 
| 12 West 12th St. -— New York 11, N. Y. 











Specialists 
| IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles: Write to 


_ Jerome B. Meyer & Sons Inc. 
| 2339 So. Austin Street — Milwaukee 7, Wisc. 
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Past 
RECITALS 


} Confined to programs of speciai 

— —=- character or given by those who 
hove made their names nationally important. This 
column closes on the first day of each month. 


HEINZ ARNOLD 
Town Hall, Birmingham, Eng. 
Krebs, Fugue G 
Four Choralpreludes by Bach and Brahms 
Busch, God’s Will be Done 
Krebs, Enter Thy Dwelling 
Christopher, Strong Son of Love 
Messiaen, Joy & Clarity 
Alain, Variations on Jannequin Theme 
Simonds, Dies Irae 
Daquin, Cuckoo 
Howells, Paen 
DR. WILLIAM H. BARNES 
American Conservatory, Chicago 
Campra, Rigaudon 
Bach, O God Thou Faithful 
Bedell, Noel with Variations 
Clerambault, Dialog for Trumpets 
Purvis, Poeme Mystique 
Karg-Elert, Clair de Lune 
Handel, Occasional: Allegro 
Darke, Meditation on James Air 
Peeters, Chorale on Ave Maria 
Biggs, Prelude on Bach 
Whitlock, Folktune 
WILLIAM F. BRAME 
Cedar Grove Lutheran, Leesville 
Hammond Electrotone Recital 
Brame, Gavotte D 
Streicher, My Heart is Filled 
Bach, Arioso G 
Corelli, Adagio Ef 
Alphenaar, Fantasy on Sicilian Mariner 
Macfarlane, Evening Bells 
Carre, Mirrored Lake 
Handel, Largo 
Schubert, Ave Maria 
Grieg, Last Spring 
Handel, Water Music: Allegro Vivace 
CLAIRE COCI 
First Methodist, Cleveland 
Vivaldi’s Concerto Am 
Bach, O Whither Shall I Flee 
My Soul Extols the Lord 














William A. 
Goldsworthy 
A.S.C.A.P. 





COMPOSER'S 
CONSULTANT 


42 Remsen Street 
Brooklyn 2 
N. Y. 














A MAGAZINE for THE PROFESSION 





HE’LL TRY THE IMPOSSIBLE 
He began trying it four years ago when a 
group organized Methuen Memorial Music 
Hall Inc. to take over and use the historic 
Boston Music Hall organ that had been 
magnificiently housed by Mr. Searles. The 
original plan was for paid-admission re- 
citals—which T.A.O. still believes is im- 
possible in our day and age; but if you can't 
do one thing, by all means do another. So 
this gentleman became the director and is 
now in his fourth year of doing that other 
thing—namely summer-courses under the 
severest of classic instructors. All honor to 
Arthur Howes. 


Passacaglia 
Brahms, Rose Breaks Into Bloom 
Haydn, Musical Clocks: 

Minuet; Allegro; Andante. 
Karg-Elert, Reed-Grown Waters 
Dupre, Fileuse 
Reubke’s Sonata 

DR. HARRY E. COOPER 

First Baptist, Oxford 
Bach, Toccata & Fugue Dm 
Guilmant, Son. 1: Pastorale 
Bosso, Scherzo Gm 
Ravanello, Christus Resurrexit 
Russell, Bells of St. Anne 
Martini, Gavotte F 
Kreiser, Lullaby 
Yon, Concert Etude 

DR. C. HAROLD EINECKE 

First Methodist, Santa Barbara 
du Mage, Grand-Jeu 
Bach, O God be Merciful 

Prelude & Fugue Em 
Biggs, Prelude on Bach 
McAmis, Dreams 
Edmundson’s Impressions Gothiques 
Haydn’s Musical Clocks (5) 
Doty, Mist 
Purvis, Prelude on Gwalshmai 
Rameau, The Hen 
Vierne, Westminster Carillon 

RICHARD ELLSASSER 

Tuskegee Institute 
Walond, Introduction & Toccata G 
Stamitz, Andante 
Handel, Con. F: Presto 
Bach, Three Choralpreludes 

Toccata F 
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V.Thomson, Fanfare 

Ellsasser, Icarus 

Yon, Primitive Organ 

Mendelssohn, Scherzo G 
WAYNE FISHER 
Church of Convenant, Cincinnati 
On a Baldwin Electrotone 

Bach, O God Thou Merciful 
Sicilienne 

Rameau, Musette & Tambourine 

Handel’s Concerto 5 

Yon, Christmas in Sicily 

Widor, Son. 4: Scherzo 

Bingham, Pastorale; Roulade; 
Twilight at Fiesole. 

Karg-Elert, In Dulci Jubilo 
CHARLES W. FORLINES, Organist 
LOUIS B. FORLINES, Pianist 
Atkinson Chapel, city not named 

Bach, Arioso 

Franck, Andante; Piece Heroique. 

o-p. Bach, Sheep May Safely Graze 

o-p. Mozart's Sonata C 

Karg-Elert, Clair de Lune 

Nevin, Will o’ the Wisp 

McAmis, Dreams: 

Mulet, Thou Art the Rock 

o-p. Clokey, Dialogue 

o-p. Saint-Saens, Swan 

o-p. Clokey, Scherzo 

o-p. Grasse, Festival Overture 
GILBERT MACFARLANE 
Trinity Church, Watertown 

Noble, Three Choralpreludes 

Schubert, Litany 

Davies, Solemn Melody 

Bach, Four Choralpreludes 

Edmundson, Duteous Day Now Closeth 

Coke-Jephcott, Toccata on St. Ann 
This was the first of the annual memorial 

recitals to Horace S. Gulick. 
GEORGE MARKEY 
Second Baptist, Germantown 
Three Lenten Recitals 

*Bach, Prelude & Fugue Em 
Three Choralpreludes 

Franck, Chorale E 

Widor, Son. 6: Allegro 

Vierne, Divertissement; Scherzetto; 
Carillon. 

Handel, Pastoral Symphony 

Mulet, Thou Art the Rock 

*Purcell, Trumpet Tune; Minuet; Sarabande. 





Bach, Son. 2: Vivace 





Louis E. Mohr 


& Company 





Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 





An Organ Properly Maintained | 








Means Better Music | 
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Rev. John w. Norris BOY CHOIR SCHOOL AND CAMP 


CHOIRMASTER CONFERENCE 


Dr. Healey Willan 
Walter Blodgett 
Paul Allen Beymer 


Christ Church 


June 26 — 30 


Address Mr. Beymer 
— Shaker Heights 22, Ohio 
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Fantasia & Fugue Gm 
Franck, Chorale Bm 
Karg-Elert, Landscape in Mist 
Dupre, Prelude & Fugue Gm 
Brahms, O Heart Subdued 
Durufle, Suite: Toccata 
*Mozart, Phantasia Fm 
Schumann, Canon Bm; Sketch Fm. 
Ducasse, Pastorale 
Franck, Chorale Am 
Bach, Passacaglia 
This is the first time such a series has been 
given in this Church. 
FREDERICK MARRIOTT 
Program on Tour 
*Walther, Prelude D 
Bach, In Dulci Jubilo 
God’s Time is Best 
Fugue D 
Maleingreau, Praetorium Tumult 
Peeters, Fantasia on Flemish Folksong 
Marriott, Symphonic Prelude on Psalm 103 
Cathedral at Night 
Bonset, Toccata 
University of Texas 
*du Mage, Grand-Jeu 
Bach, Two Choralpreludes 
Prelude & Fugue Am 
Rocques, Divin Enfant 
Handel, Arioso; Allegro. 
Marriott, Cathedral at Night 
Moonlight on the Lake 
Bonset, Toccata 
CLAUDE MURPHREE 
Methodist Church, Jacksonville 
Franck, Chorale Am 
Dickinson, Reverie 
Bach, Toccata & Fugue Dm 
Vierne, Arabesque; Scherzetto. 
Murphree, Two Hymnpreludes 
Widor, Son. 4: Scherzo 
Yon, Primitive Organ 
Mueller, Thou Art the Rock 
DR. HUGH PORTER 
First Church, West Hartford 
Dedicating Austin Organ 
Purcell, Trumpet Voluntary 
Martini, Gavotte 
Bach, Three Choralpreludes 
Toccata-Adagio-Fugue 
Bingham, God of Abraham 
Noble, When I Survey 
Edmundson, Mighty Fortress 
Karg-Elert, Ach Bleib 
Jongen, May Song; Toccata 


HAMMOND NOW PERMITTED 
According to documents received from the 
publicity office of the Hammond electrotone, 
Rome has given official permission for 
the installation of electrotones in Catholic 
churches, the official decision announced Dec. 
22, 1949, « the Seered Congregation of 
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Courteous and Dependable 

Pipe Organ Service | 
| 
by Factory-Trained Experts 


‘Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
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Rites. The official wording seems to be 
that “although it confirms” that the “organ 
is to be preferred for liturgical requirements, 
nevertheless” it “does not prohibit the use 
of the” electrotone. “When a comparable” 
organ “cannot easily be provided,” the busi- 
ness is left “to the Judgment of the bishops’ 
to “permit the use” of electrotones. 


OBITUARIES 
Conditions beyond our control make it im- 
possible to more than list the following. 

Dr. J. Lawrence Erb, March 17, Eugene, 
Ore.; born Feb. 5, 1877, near Reading, Pa.; 
organist and teacher; head of music in Con- 
necticut College for 20 years; retired in 1943, 
in Oregon on a visit; survived only by his 
widow. 

Frederick W. Riesberg, March 14, Nor- 
wich, N.Y.; born April 8, 1863, in Norwich; 
organist and teacher; best known as member 
of the staff of Musical Courier. 

Mrs. Harry Rowe Shelley, widow of the 
organist & composer, died Feb. 7 in Alta- 
dena, Calif. 

Reginald L. Sweet, Jan. 12; 
1885, Yonkers, N.Y.; organist. 

| a da Witmark, Feb. 16, New York, 


John Alves | 


G.0., F.TC.L 
| Cathedral of _ John the Divine, N.Y.C. | 
Assistant Organist | 

Preparation for A:G.O. and T.C.L. exams. | 
Directly or by Correspondence | 


born Oct. 14, 


aged 
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77; one of three brothers founding the M. 
Witmark & Sons in 1883, publishers. 


WARNING 

If the postoffice goes through with its 
proposal to curtail night assorting and 
day delivery of mail, it will mean that 
things intended for these pages, adver- 
tising and text alike, will have to be 
mailed from two to five days earlier. It 
will be impossible for T.A.O. to regain 
time wasted by others. 
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|C. Harold Einecke 
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Concert Organist 
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| Corliss R. Arnold 


M. Mus. 

| Organist and Choirmaster 
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Choirmaster and Organist 
Conductor and Coach of 
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Cyril Barker 


Ph.D.. M.M., A.A.G.O 
Detroit Institute of Musical Art 
(University of Detroit) 
_ First Baptist Church, Detroit, Mich 
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M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 
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M. Mus. 
Faculty 
OBERLIN CONSERVATORY 


Oberlin Ohio 











~ Donald Coats — 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 








Roger A. Hauenstein 


M. A. 





FIRST CONGREGATIONAL CHURCH 
Port Huron, Michigan 











Elizabeth M. Combs 
Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


_ Excellent Practice Facilities 








ee ae 





| 
| 
| 











Dubert Dennis 


me _  comcents 


First Christian Church 
Oklahoma City 














Oliver Herbert 


Mus. Doe. 
The First Church in Albany 
Albany, New York 


| 


























L™ 


ieee 


1 





WLS 





a 


1950-33-3 


SEARLE WRIGHT 
Chapel of the Incarnation, New York 

One of thé top-flight church organ- 
ists of New York City, Mr. Wright began 
in 1944 with resources that would then & 
there have stopped a lesser organist from 
trying anything at all; Incarnation had a 3-28 
organ of 1905, not too much money for a 
choir, and a congregation that mostly came 
from a section of the City never before 
known for anything approaching music ap- 
preciation. No organist can give a church 








Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
Address: 
57 Luddington Road, West Orange, N. J. 














Horace M. Hollister 


M. S. M. 
Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 
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fine music unless he has the hearty coopera- 
tion of his clergyman, so all honor to the 
Rev. Robins H. Thatcher who made Mr. 
Wright's music in the Chapel of the Incarna- 
tion possible. 

Mr. Wright was born on an April 4 in 
Susquehanna, Pa., had his highschooling in 
Binghampton, N. Y., and _ then’ entered 
Columbia University. He studied organ with 
Wm. J. Gomph, Dr. T. Tertius Noble, and 
Joseph Bonnet; other subjects with Alfred 
Wooler, Otto Luening, Dr. Frederick 
Schlieder, and others. If you know any 
fraternities doing business in New York, tell 
him and he'll probably add them to his 
already too-long list of memberships. At 
last reports he was still single, but he’s much 
more handsome than his picture shows, 
sa 

Mr. Wright began with the First Presby- 
terian, Binghampton, transferred to Episco- 


. palians in 1937 and is no doubht stuck with 


them for life. When not kept out of mis- 
chief by over-work he confesses he’s ‘“dream- 
ing up new horrors for my poor over- worked 
choir, and playing & listening to jazz.” Can 
you beat it? The jazz is more important 
than a highbrow would admit; we must re- 
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Recitals — Instruction 
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George Kemper Ogden 


Organist and Minister of Music 
Lakewood Methodist Church 
Lakewood, Ohio 
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Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
| Organist, First Lutheran Church 
MINOT, NORTH DAKOTA 











Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 








G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 























lrene Robertson 
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Organ Department 
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Searle Wright 


member that Lynnwood Farnam confirmed 
that. On one main and two supplementary 
rehearsals a week, Mr. Wright undertakes im- 
possible choral works, as has already been 
reported in these pages, ard does them with 
a perfection that is past belief until you've 
heard him. 

His discoverer is Mr. Goldsworthy who has 
reported several times in these pages and 
dragged others to hear him in the Incarna- 
tion, upon which they too became Searle 
Wright Enthusiasts of the highest order. Mr. 
Wright should have the finest Episcopal 
church in the City next time it needs an or- 
ganist; he knows what superior programs 
are; he knows the value of combining choirs 
& organs with. sometimes thrilling effects; 
and he makes his small choir of two dozen 
paid voices sound like a million dollars. 

Want to be a truly great organist? At- 
tend Mr. Wright's rehearsals and services for 
one year. And then hope to high heaven 
you get a clergyman like the Rev. Mr. 
Thatcher to work for and with. 


CARL WEINRICH 
has been appointed to the 1950-1 Lamb 
lectureship in Harvard University; duties in- 
clude recitals on the great organ in Memorial 
Chapel. The chair was founded in 1928 and 
the eminent musicians preceding Mr. Wein- 
rich in the lectureship have included Bela 
Bartok, in ll Enesco, sod Gustav Holst. 
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Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


_ Marie Schumacher 
| Organist 
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For recitals by these players 
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CLAIRE COCI 

Playing an organ recital is much more than 
merely getting most of the notes right. 
Here’s a girl who can make people want to 
stand up and shout when she’s played a 
recital for them. Miss Coci is one of the 
all-too-few concert organists who put heart 
and art as well as fingers and feet into 
music. Never mind the amateur snapshot; 
we'll have a studio portrait one of these days. 


RUTH B. NYTVEDT 
St. Matthew's Episcopal, Wilton, Conn. 
Mrs. Nytvedt gives the anthem reper- 
toire for the current season, her 11th with 
the Church. “We have one big service on 
Sundays at 11:00 and during Lent a series 
of vespers; twice a year we have a union 
service with the other Protestant churches. 
Perhaps our most important service is that 
on Christmas eve at 11:00.” 

As usual we omit Christmas and Easter 
selections, and those not adequately identified 
by composer or arranger; five were done 
twice this season; choirs are junior and adult. 
j. Ahle, Jesu joyaunce of my heart 
Allegri, Psalm 51 
Arcadelt, Give ear unto my prayer 
Bach, Jesu Joy of man’s desiring 

O Savior sweet 
Beethoven, Heavens are declaring 
Bennett, God is a Spirit 
Bitgood, Hosana blessed is He 
Christiansen, Beautiful Savior 
C.-Taylor, Lift up your heads 
j. Dickinson, Song in praise of the Lord 
Elvey, Rejoice in the Lord 
Friedell, Jesus so lowly 
Handel, Holy Lord God Almighty 
Harker, Turn thee unto Me 
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Holst, Turn back O man 
Huss, Jesus Christ our strong salvation 
j. Ivanov, Bless the Lord 
Nicolai, How bright appears 
Noble, Souls of the righteous 
Palestrina, Come let us worship 
Pasquet, A Lenten Meditation 
Praetorius, Lo how a Rose 
Priest, Hide me under the shadow 
Purcell, Glory and worship 

O sing unto the Lord 
Rathbone, Rejoice in the Lord 
Roberts, Seek ye the Lord 
Rossello, Adoremus Te Christe 
Stainer, God so loved the world 
Thompson, Alleluia 
Vulpius, Now God be praised 
Zingarelli, Go not far from me 
Zwingli, Lord we cry to Thee 

In Recent Months 

j. Bach, Comfort ye my people 

Think now my soul 
Bedell, O Lord most holy 
Dickinson, In Joseph's lovely garden 
Franck, O Lord most holy 
j. Marryott, Alleluia of the bells 
Mueller, Create in me a clean heart 
Palestrina, Pueri Hebraeorum 
Praetorius, Now is the old year passed 

“I am about to give up being a church 
organist, temporarily. I need a good change 
after eleven years at one church, and so does 
the church! You see, I play violin better 
than organ and I’m a member of a symphony, 
chamber ensemble, string quartet & trio.” 
That ought to keep her busy, yes? 


MUSIC—NOT MADNESS 
Reporting in Feb. T.A.O. columns on the 
service John Hermann Loud has been giving 
his congregation for a third of a century, his 
selections were especially emphasized. Mr. 
Loud says of his Church: “Park Church is 
a great missionary church. Last year it gave 
$133,000. to missions. With few exceptions 
our evening services are evangelistic. The 
Church seats 1200 people and is packed for 
all services.’ Here’s the music Mr. Loud 
used for his two Easter services: 
*Bach, To God on High 
trumpet. Rodney, Calvary 
Promise which was made, Bairstow 
Joseph's lovely garden, Dickinson 
trumpet. Knapp, Open the Gates 
Hartmann, Hosannah 
**Frysinger, Laudate Domini 
trumpet. Malotte, Lord’s Prayer 
Lilies of the Dawn, Marryott 
They have taken away my Lord, Stainer 
trumpet. Purcell, Trumpet Tune 
q. Jesus Christ is risen, Handel 
Diggle, Festival Toccata 
Everyone but a hopeless highbrow will 
realize what a delight to the congregation 
were those pieces of wellknown music played 
by trumpet & organ. Empty churches neither 
thrill the angels nor worry devils; Park 
Street Church “is packed for all services.” 
DR. T. CARL WHITMER’S 
Night Lights and Asp Death, from his Syrian 
Night Ballet, were performed March 31 & 
April 2 by the Pittsburgh Symphony; Dr. 
Marshall Bidwell in Carnegie Music Hall 
there, April 1, played his Chorale and 
Toccata, two organ pieces; and April 3 the 
Pennsylvania College for Women gave the 
following Whitmer program: 
Fulfillment (organ) 
“Come unto these yellow sands’ and ‘The 
Bowl! of Life” (soprano songs) 
Sympathy and Joy (viola & piano) 
“Love is a sickness full of woes’ (chorus) 
Prayer and Exaltation of a Mystic (organ) 
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WE CONFESS 
Our sin has been that for thirty years we 
have every month valiantly waited for 
some tardy individual to wake up, and 
he never did till the last minute—and 
then we, like the chumps we are, spent 
extra time and extra money in last-minute 
rush-work to make up the time the other 
fellow lost. That is not being done for 
anybody ever again. We shall try to make 
a good magazine, not help out the Weary 
Willies. So ask no favors and you'll get 
no insults —T.S.B. 


A BENIGHTED CHURCH 

A New York City church (whose name is 
not fit to be mentioned in these pages) 
recently held ‘‘a week-long prayer vigil” in 
an effort to influence America not to manu- 
facture those mythical “hydrogen” bombs. 
Did they give even one second’s prayer to 
stop Russia also? 


Heinz Arnold 


Mus.M., F.A.G.O. 
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Faculty 


Stephens College 
Columbia Missouri 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 




















RECITALS INSTRUCTION 














Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYwoopD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 




















University of Chattanooga 


ISA McILWRAITH 
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FLORENCE A. RUBNER 
Bethany Lutheran, Erie, Pa. 

Herewith are representative anthems 
from current repertoire, done by the adult 
chorus; Miss Rubner has been organist since 
1940; organ is a 2-15 Tellers. For Christ- 
mas and Easter we have as many as five 
rehearsals a week, including the full re- 
hearsal and one for each part; with a chorus 
of 35 we make more headway with part- 
rehearsals when planning a concert or our 
special festival services.” 

Arcadelt, Hear my prayer ; 
Bach, Jesu Joy of man’s desiring 

Jesu priceless Treasure 

O Savior sweet 
Bortniansky, Divine Praise 

Lo a voice to heaven 

O taste and see 
Briant, Come now and let us reason 
Brorson, The vast unnumbered throngs 
Chapman, God be in my head 
Christiansen, Beautiful Savior 

Before Thee God 

Behold a Host 

Good tidings to Zion 

Hear me 

In heaven above 

Lamb of God 

Life in God 

O Bread of Life 

Sabbath morn 

Vision of Christ 
Clokey, Treasures in heaven 
Coke-Jephcott, Surely the Lord 
Dubois, Adoramus Te 
Farrant, Call to remembrance 
Goss, O Savior of the world 
Gounod, Blessed is He Who cometh 
Ivanov, Bless the Lord 
Kremser, Prayer ‘of thanksgiving 
Luvaas, Hymn of praise 
Macfarlane, Open our eyes 
Mendelssohn, The Lord is a mighty God 
Mueller, Laudamus Te 
Noble, Fierce was the wild billow 
Norman, Rise arise 
Roberton, All in the April evening 
Roberts, Seek ye the Lord 
Shaw, The Lord my pasture shall prepare 

With a voice of singing 
Stainer, God so loved the world 
Titcomb, I will not leave you comfortless 
Tchaikovsky, A legend 
Tkach, To Three we sing 
Wennerberg, Lord of hosts 
Wesley, Lead me Lord 
Whitehead, The King’s Welcome 
Wood, O be joyful in the Lord 
Woodward, Rejoice greatly 

And because so many organists are in- 
capable of judging music values but must 
rely only on tradition, or foreignism, or other 
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extraneous factors, we include this time some 
of the organ works used by Miss Rubner. 
Organ 
Bingham, Florentine Chimes 
Twilight 
Brewer, Echo Bells 
DeLamarter, Carillon 
Dickinson, Reverie 
Frysinger, Reverie 
James, Meditation Ste. Clotilde 
Jenkins, Dawn 
Johnston, Resurrection Morn 
Kinder, At Evening 
Kreckel, Adeste Fidelis 
Beautiful Savior 
Benedictus 
Gloria 
Lo Now a Rose Appeareth 
Lovely Infant 
My Refuge Alone 
O Thou Blessed 
Veni Emmanuel 
Macfarlane, Evening Bells 
McAmis, Dreams 
Mendelssohn, Sonata 1: Adagio 
Sonata 6 
Mueller, Laudamus Te 
Noble, Solemn Prelude 
Purvis, Communion 
Ravanello, Christus Resurrexit 
Shure, Mt. Hermon 
Weinberger, Abide With Us 
Hear O Israel 
Hosanna 
Yon, Christ Triumphant 
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KILGEN ORGAN CO. 

Current 2ms not previously reported: 
Altoona, Pa., Sacred Heart Church. 
Billings, Mont., First Baptist. 

Boonton, N.J., St. Cyril & Methodius. 
Chicago, IIl., Sacred Heart Church. 
Clayton, Ill., Immanuel Lutheran. 
Columbia City, Ind., St. Paul of the Cross 

Church. 

Conrad, Mont., St. Michael’s Church. 
Fort Wayne, Ind., St. Vincent de Paul. 
Hammond, Ind., Our Lady of Perpetual 
Help. 
Hereford, Texas, First Presbyterian. 
Indianapolis, Ind., East Tenth Street Meth- 
odist. 
Maryville, Mo., St. Mary's Church. 
Oskaloosa, Iowa, St. Mary’s Church. 
Pemberville, Ohio, Salem Lutheran. 
Phillipsburg, Pa., St. Peter & Paul. 
Raeford, N.C., Methodist Church. 
Royalton, Ill., St. Aloysius Church. 
Schapville, Ill., Zion Lutheran. 
Somerset, Ky., St. Mildred’s Church. 
Yonkers, N.Y., Redeemer Episcopal. 

Sixteen of these are miniature units of from 

four to six ranks. 
SYMPATHY FOR YOU? 

Don’t be ridiculous; his take-home pay is the 

equivalent of $110,000. a year, tax-free. Why 

should the newly-rich Harry Truman care how 
much he confiscates from an organist whose 
salary is only three or four thousand a year? 

(Figure published March 12 by Representa- 

tive Woodruff, Washington, D. C.) 
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| The ORGOBLO at BALBOA PARK 


| Outdoor recitals are conducted regularly at this Austin organ 
_ purchased by the City of San Diego for their Balboa Park. It is 
the world’s most famous out-door organ installation. The console 
is located in the center of the main arch of the organ pavilion. 

The majority of organs in churches, theatres and homes are 
vowered by Orgoblos which have been giving satisfactory service 
for nearly half a century. The Orgoblo is a compact, all steel, 
rust resistant unit which requires little attention, and is thoroughly 
recommended by leading organ builders and technicians. It is 
designed to enable the organist to obtain best results at all times, 
without noise, vibrations, air surges or failures. Ask for the bul- 
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Church and Concert Compositions 


LAURENCE DILSNER 
Highschool Auditorium, Long Branch 
With Highschool Chorus 
Boyce, Voluntary Am 
Bach, Come Sweet Death 
Handel, Water Music: 2 Mvts. 
Buxtehude, Te Deum Praeludium 
Gloria Patri, Palestrina 
Bless thou the Lord, Ivanov 
We praise Thee, Dilsner 
Debussy, Little Shepherd 
Brahms, Intermezzo 116-16 
Borodin, In the Convent 
o-p. Bach, Jesu Joy of Man's 
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Graham Eckes School 
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Organist and Director of Music, The Brick Church; 
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R. J. PIPER 
who recently joined the Austin staff after 


an unusually distinguished  organbuilding 
career in England with Henry Willis & Sons. 
Mr. Piper joined the Willis organization in 
1918, served his apprenticeship in voicing, 
both flues and reeds, was head flue-voicer and 
tonal finisher for two decades. 
age of 21 he was entrusted with the critical 
job of voicing Liverpool Cathedral's ten-rank 
Grand Chorus, and his last job prior to join- 
ing the Austin organization was voicing and 
finishing the new Dome Diapason chorus for 
St. Paul’s Cathedral. Mr. Piper's tonal work 
on Austin organs ts giving American organ- 
building another enormous boost in the very 
right direction 


o-p. Demarest, Grand Aria 
Matona lovely maiden, di Lasso 
Nunc dimittis, Archangelsky 
Little duckling, ar.Nikolsky 
Hospodi Pomilui, ??? 
Carre, White Clouds 
Stoughton, Nocturne 
Summer is icumen in, 
Begone dull care, ??? 
Dear land of home, Sibelius 
This is mv country, ar.Scott 
RICHARD ELLSASSER 
Wilshire Methodist, Los Angeles 
Mozart Festival 
*Sonatas 9. 13, 15 
“Mass in F” 
*Film & filmed-music, ‘“The Mozart Story” 
*Fantasia & Fugue Fm 
v-p. Sonata K.296 
b. “Die ihr des Unermesslichen’’ 
Fantasia & Fugue K.616 
v-p. Sonata K.378 
s-t-b. “Das Bandel” 
s-t-b. “Grazie agl’ inganni tuoi” 
s-b. ‘The kindly voice” 
s-b. “La ci darem la manlo” 
*orch.-p. Concerto K.466 
“Requiem” 
HUGH GILES 
Central Presbyterian, New York 
Evenings of Music 
*Guilet String Quartet 
Flias, Preludi 
Moreno. Versillo de Segundo Tono 
Viola, Sonatina Fm 
Oxinagas, Fugue Gm 
de Arriaga, String Quartet 1 
q-o. Soler, Quintet 5 


trad. 





R.V.Williams, 
Poulenc, 
Bingham, ‘Canticle of the Sun” 
*Nies-Berger Chamber Orchestra 
McKay, Homage to Bourgeois 
orch.-o. Mozart, Sonatas 15, 9 
Geminiani, 
Bossi, St. Catherine of Siena 

Debussy, Danse Sacree; Danse Profane. 
Warlock, Capriol Suite 
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*Central Church Choir 
“Serenade to Music’’ 
“Quatre Petites Prieres” 


Concerto Grosso Gm 








Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 
























Alfred Greenfield 


Conductor 
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| Chairman, DEPARTMENT OF MUSIC 
| University College - New York University 
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| D.Deane Hutchison 
| 
| Recitals and Instruction 
| First METHODIST CHURCH 
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PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 

















‘Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 











“Edwin Arthur Kraft 


Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
Director of Music 
Lake Erie College, Painesville, Ohio 
Head of Organ Department 
__ Cleveland Institute of Music 























| Organ Architect ° 


‘Laurence H. Montague - A. A. G.O. 


81 Princeton Blvd., Kenmore 17, N. Y. 
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BURNING 
QUESTIONS 


Late at night, some men do their 
hardest worrying. Each thought 
glows like the burning end of a ciga- 
rette. Chain-thoughts like these: 


“How am I doing my job? Have I 
already reached my top? Are my 
best earning years numbered? 


‘And how will that affect my other 
job—as husband, father, family pro- 
vider? Will I be able to do all we’ve 
planned? What about college for the 
children? And our home—will I 
always be able to meet payments?” 


Every man has to ask himself 
these questions. Not till he finds the 
right answers will worry cease. 


One fundamental answer, of 
course, lies in a systematic plan of 
saving—one that builds soundly 
for the years ahead. 


U.S. Savings Bonds offer one of 
the simplest and most profitable ways 
of saving ever deviséd. 


There is the Payroll Savings Plane 

an automatic system that tucks 
away a part of your earnings each 
payday into U. S. Savings Bonds. 
Bonds that are guaranteed to pay 
you back four dollars for every three, 
after ten years. 


If you’re not on salary, there’s the 
equally convenient, equally profitable 
Bond-A-Month Plan at your bank. 


U.S. Savings Bonds are one of 
the wisest investments man can 
make. They cushion the future 
while you sleep! 


AUTOMATIC SAVING IS 
SURE SAVING 
U.S. SAVINGS BONDS 


Contributed by this magazine 
in co-operation with the 
Magazine Publishers of America 
as a public service. 








A MAGAZINE for THE PROFESSION 


MAURICE C. WHITNEY 
Christ Church, Glens Falls 
Choir Concert 
Dark water, ar.James 
Were you there, ar.Burleigh 
Aint that good news, ar.Dawson 
Bach, Three Choralpreludes 
Whitney, Son. Fm: Lento 
Reger, Toccata Dm 
Nine hundred miles, ar.Whitney 
Madame Jeanette, Murray 
My Bonnie Abroad, Whitney 
s. Message of Mountains, Whitney 
s. A Thought Like Music, Brahms 
s. A Spirit Flower, Tipton 
How lovely, Brahms 
God so loved the world, Stainer 
God of our fathers, Warren 


DR. JOSEPH W. CLOKEY 
Notes on Current Compositions 

As a service to American musicians, 
and to an American composer as well, with 
Dr. Clokey’s cooperation we note some of 
the works recently completed though not yet 
in print. 

“Wedding Suite’’ consists of three songs 
on texts from the Song of Solomon (“A 
garden inclosed,” “Rise up my love,” “Set 
me as a seal’) a Chorale-Processional on ‘‘O 
Perfect Love,’ and a Recessional-Toccata on 
the same. It was written for his son’s wed- 
ding. “The bridal party entered as_ the 
choir sang ‘O perfect love’; entrances were 
timed by counting backward from the end, 
so that the bride arrived at the altar exactly 
as the choir sang amen. This timing was 
extremely effective. Most weddings do not 
have a choir, so this number can also be 
sung as a solo, or it can be played as an 
organ solo instead. Two publishers have as- 
sured me this Suite wouldn't go because it 
is not exactly like all the other wedding 
music written. I suppose that’s so. Most 
brides want the old tripe—plus a few tinpan- 
alley hits thrown in.” 

“Introits and Graduals for the Church 
Year,” for all the principal Sundays and 
feasts, except those of the summer months. 
“About 40 in all, for satb and solo voice— 
in the versicle-response manner. Modal, 
with a touch of modernism. Quite easy. I 
know perfectly well these are impractical— 
few churches use introits and graduals. But 
this is something I have wanted to write for 
years, so I did it just for the good of my 
soul. Wm. Byrd, you recall, did the same 
thing; he was at heart a Roman Catholic, 
living in Reformation England; so what 
chance would his Latin propers have? But 
he did leave us a priceless heritage of some 
of the finest polyphonic music of his era.” 

Neither age nor youth has any merit of its 
own. We propose to continue this item 
from time to time. There is now no novelty 
in resurrecting common music efforts of three 
or four centuries ago, nor in over-use of 
contemporary things merely because they 
have crossed the Atlantic. The aim is to 
answer the question: What have contem- 
porary American composers to offer? We 
think it merits investigation. 


PRIZES & COMPETITIONS 
Friday Morning Music Club Inc., Washing- 
ton, D.C., announces $1,000. award for per- 
forming musicians, presumably including or- 
ganists; details from Kathryn Hill Rawls, 
1805 37th Street, N.W. 

Ivan Langstroth’s Chorale Toccata has 
been awarded the A.G.O.’s current organ 
prize; the work will be published by J. 
Fischer & Bro. 


DOING IT RIGHT 
The Berea Bach festival uses a harpischord 
instead of a piano-fake; where Bach’s score 
calls for instruments no longer used in or- 
chestras, the modern instruments are rejected 
and the originals secured. This year’s dates: 
June 2 to 4, Berea, Ohio. 
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FOR THESE PAGES 
What is right and fair for all people, rich 
and poor alike, famous or humble, is more 
important here than what is popular with 
any of them or all. 


CHURCH BUDGETS 
Example from the Midwest 

The sender adds some of the missing 
details to the budget published in the church 
calendar; this one is the financial statement 
for 1949, not the budget planned for 1950. 
$113,779. Total expenditures. 

3,508. Clergy (4). 

2,714. Rectory costs. 

19,721. Parochial school. 

4,976. Convent. 

10,790. Missions (our word). 

2,719. Office assistants. 

5,284. Custodian and labor. 

1,657. Light & heat. 
3,721. Vestments, candles, 
* similar supplies. 
473 “Choir and organ.” 

“If I guess right, you'll blow your top and 
publish this budget with tirades against such 
foolishness as spending only $473.38 for 
music out of a total budget of $113,778.82. 
That may be, but this is a poor diocese and 
you've got to run the Church and the school 
first. Some facts: 

“Estimated baptized membership, 2500; 
clergy: pastor and three assistants; sisters: 
ten, and their salaries go to their order; high 
masses: 8:00 a.m. Sunday, highschool choir; 
6:30 a.m. Friday, Schola Cantorum choir of 
four men; solemn mass: 11:00 a.m. Sunday, 
mixed choir of fifty; pontifical masses: about 
twelve through the year; novenas: 7:30 p.m. 
Friday and Sunday; Lenten services: Wednes- 
day, Friday, and Sunday at 7:30 p.m. 

“For a Christmas & Easter bonus the or- 
ganist plays for all these. Mostly she does it 
from the genuine goodness of her soul. 

“Well, here it is, for what it’s worth to 
you. It ought to open your eyes to some 
things!’ 

It doesn’t. We not only know there are 
conditions like these in many fine churches 
but, believe it or not, we think they are 
truly lovely & Christian. It is not the ideal 
for the average church, but as the readers 
can guess, this is a Catholic church and the 
particular circumstances alter things con- 
siderably. Look at those ten sisters; they get 
no salary at all. And how about $3,508.78 
for the four priests? True, they have their 
rectory and all living-costs given them; but 
even at that, the dollars they receive are 
pitifully few. 

No, we don’t think anyone may safely 
throw stones at anybody here. St. Patrick's 
Cathedral, New York, spends vast sums on its 
music, as do many other Catholic cathedrals 
and churches; is that any reason why all 
other Catholic cathedrals & churches should 
do likewise? We must fit the tools to the 
job; St. Patrick’s does it in its way, this 
cathedral does it in its way too. Which is 
as it should be. Thank heaven for the free- 
dom—in America—to do things, each man in 
his own chosen way. There is no room in 
our church and music worlds for laborunion- 
ism and socialism—which are, largely, one 
and the same brand of slavery. 


incense, and 


WANTED TO BUY 

June and August 1943 and January 1947 
issues of The American Organist. Schantz 
Organ Co., Orrville, Ohio. 

FOR SALE 
REBUILT ORGAN, 3 manuals, 25 ranks; 
First Lutheran Church, Bedford & High 
Sts., Carlisle, Penna.; to be dismantled and 
removed by the purchaser; available in the 
Fall of 1950. 
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JAMES STEVENS BAKER 
begins life with a delinquent father who 
failed to report his Feb. 23 arrival until two 
months later. Pop: Dr. Robert Baker. 
Jimmy’s their One & Only. 

DONALD L. COATS 
of St. Paul’s Cathedral, Los Angeles, will be 
the church-music specialist for the June 48th 
annual summer-school of the Los Angeles 
diocese, dealing with boychoir, chanting, or- 
gan in the service, etc. 

WE HOPE IT’S TRUE 
“No, it’s not England that’s collapsing. What 
is collapsing here is socialism. What is 
collapsing is the so-called Welfare State 
promised by the socialist labor politicians— 
the something-for-nothing proposition—the 
same old swindle.”—Henry J. Taylor. 
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James Winship Lewis 
Director of Music and Organist 


Grace and Saint Peter’s Church, Baltimore 


Music Faculty 
State Teachers College, Towson, Maryland 


| 

Conductor 

BACH CIRCLE & HANDEL CHOIR 
| 

' 








Frederick Marriott 





Organist & Carillonneur 


| 
| 
| 
| Rockefeller Memorial Chapel 


| 
| 
University of Chicago | 
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COMPOSER - ORGANIST - CONDUCTOR 
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Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 


G. Darlington Richards 


Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 


























Jack Edwin Rogers 


Organist — Choirmaster 
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Louisville — Kentucky 
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EDGAR HILLIAR 
will again teach organ in the 1950 summer- 
session of the Pius X School, New York 
City. May 17 he gives a recital in the 
University «f Michigan. 

AUSTIN C. LOVELACE’S 
“Job of Uz,” written last year while studying 
in the School of Sacred Music, was sung 
under his direction April 7 in the First 
Presbyterian, Greensboro, N.C., choir 26s- 
15c-11t-12b; the work is still in manuscript. 

WILLIAM C. MITTEN 
has been appointed to the Cathedral Church 
of St. Mark, Minneapolis, Minn., effective 
July 15 when Stanley R. Avery's retirement 
from active service becomes effective. 

HARRISON WALKER’S 
tenth anniversary with St. Andrew's Church, 
Wilmington, Del., was celebrated by the 
Church with the full front-cover lauding his 
contribution to the services. 

TUBA HISTORY 
“I can’t resist repeating the history of the 
Tuba Mirabilis in the Town Hall organ, 
Birmingham, Eng. Mr. Hudson, railway 
magnate, asked his friend Mr. Hill, organ- 
builder, to give him a powerful train signal; 
and when Hill had it done he liked it so 
much that he made an organ voice out of 
it and in 1843 included it in the Birmingham 
Town Hall, playable from the Swell. In 
1932, Mr. Cunningham and Mr. Willis 
were deliberating whether to keep the Tuba 
or substitute a new voice. For historic 


reasons they decided to keep it. Willis did: 


a magnificent job of reconditioning and _re- 
voicing. It is a good Tuba, more brilliant, 
not less powerful, than any I have heard.”’-— 
Heinz Arnold (soon returning to America 
after a year abroad). 

A.G.O. 

Details on the Oct. 5 set of preliminary tests 
for Guild members who want to see if they 
can pass the examinations, and yet do not 
want to take the official exams, have been 
announced. Cost is $10.00; the member gets 
a secret report showing how he scored on 
each detail. Full data from Guild head- 
quarters; open to members only. 

M.1.T. 

Massachusetts Institute of Technology pre- 
sented an April 25 lecture on the history of 
the organ, by Aubrey Thompson Allen of 
the Aeolian-Skinner faculty; it was sponsored 
by the M.I.T. Baton Society. 

OPERA COSTS 
For the benefit of the many T.A.O. readers 
intending to organize opera companies, the 
figures of New York’s Metropolitan Opera 
for the 1948-9 season are presented: 
$2,813,835. Total income; 

1,552,262. From New York performances; 
789,179. From on-tour performances; 
213,527. From broadcasting. 

501,164. Salaries to orchestra; 

625,679. Salaries to conductors and “‘sing- 
ing artists,’ whatever they are. Admission 
taxes have been “costing the opera $400,000. 
a year since 1945” and hooray for socialists 
who inaugurated that noble American policy 
of tax & tax, spend & spend, elect & elect. 
Net result for 1948-9 season: $172,353. 
deficit. 

SERMON ON THE MOUNT 
Pyramid Records, Boulevard Gardens, Wood- 
side, N.Y., want you to know that the com- 
plete Sermon on the Mount has been recorded 
on a 12” |.p. disk as read by Stewart Robb 
with organ background by Elmo Russ. On 
tother side is similar material with a 
“background of Gregorian under the direc- 
tion of Edward J. Rivette.”’ 
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DR. HENRY F. SIEBERT 

has been appointed to Holy Trinity Lutheran, 
Hollis, N.Y., where he recently gave two 
recitals. May 6 he played and taught in 
Muhlenberg College for the convocation of 
Lutheran organists; other recent recitals: 
County Center, White Plains; St. Paul’s Luth- 
eran, Jersey City; St. John’s Lutheran, 
Mamaroneck; St. John’s Lutheran, Reading. 
Two recitals dedicated new organs. 








C. Albert Scholin 
M. M. 
Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 
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| St. Louis 13, Mo. 
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Organist-Choirmaster 
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Organist and Choirmaster 
TEXAS CHRISTIAN 
UNIVERSITY 
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FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Ilinois 
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(*See advertisement elsewhere in this Issue.) 
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WICKS ORGAN CO. 
Highland, Illinois 
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Blowers, see Spencer-Turbine 
DURST & COMPANY 
32nd St., Hazel to Poplar, Erie, Pa. 
Electric- Action, see Reisner 
Key- sates Current see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas pend Los “Angeles 26, Calif. 
MEYER, Jerome B. Meyer & Sons Inc., Pipes 
2339 S. Austin St., Milwaukee 7, Wise. 
ORGAN SUPPLY CORP., = ports & supplies 
540 East 2nd St. Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action — of all kinds 


Md. 
SPENCER Tt TURBINE CO., Blowers 
Hartford 6, Conn. 








CUSTODIAN S 


DELOSH BROTHERS 
Guaranteed used organs, tunin y aoa 
3910 108th St., Corona, L.I. HAv. 6-4619. 
GABEL, George D. 

754 Burnside St., Orange, N.J. Tel.: 
2-3149. Over 30° years experience. 
ee Paul N. & Co., Everything for organ. 

x 685, Oklahoma City |, Okla, 

HIGGINS” "beware A. 

Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 

All makes of organs tuned, =. een 

325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
ati Chester A. 

prin a Princeton, N.J. 

SCHLETTE Shari les G. 

Church organs rebuilt, tuned, repaired yearly 

contracts; blowing plants installed etc. 

1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichiac & Son 

3015 N. Menard Ave., Chicago 34, Ill. 





Orange 





CONSERVATORIES 


ee, ORGAN SCHOOL 

12 W 12th St., New York II, N.Y. 
—. "CONSERVATORY 
SCHOOL OF SACRED MUSIC 

Broadway & |20th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, NJ 


ELECTRONIC S 


ALLEN ORGAN CO. 
Allentown, Pa. 

BALDWIN PIANO CO. 
Cincinnati 2, Ohio 

CONN, C. G. Conn Ltd. 
Elkhart, Indiana 

SCHULMERICH ELECTRONICS INC 
Sellersville, y 

WURLITZER, The arn Wurlitzer Co. 
North Tonawanda, NY. 

















&@AR*R COHRivrgseé ®t s 


BARNES, William H., Mus.Doc. 

1112'S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE, Laurence H. 

81 Princeton Blyd.. Kenmore- Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N.J. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 

260 $. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Colo. 
VAN BRONKHORST, Ch 

6 Spruce Ave., i hed 
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That . . . . is the essence 
of these three illustrations. 


An almost continuous scene in Wicks Shipping De- 

partment, the ‘ready for delivery” of many consoles 

for Wicks installations in all parts of the United 

States. Consoles are packed with great care, into 

the special carriers for delivery direct from factory 

to place of installation. No in-between disturbing 
of the instrument, no chance 
of damage or alteration; on 
the contrary, an additional 
guarantee of satisfaction in 
this up-to-the-minute feature 
by WICKS! 


A guaranteed pipe organ 


\WICKS¢ 
‘GHRGANS’ 


: am “ATIC _T I 
LONG-LASTING SATISFACTION NIGWLAND ** TLLINOIS 














